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ASAP ROCKY

Celebration

By day, says ASA P Rocky, he hustles. By night, we learn, he
celebrates. This leaves not a lot of time for things like sleeping,
fielding calls from telemarketers and boxset marathons, but
then if you were the 23-year-old Harlemite with the freshly
inked $3m record contract and a reputation as the hottest shit
on the New York streets, you'd be putting in overtime as well.
Since breakout tracks ‘Purple Swag’ and ‘Peso’ bounced across
the blogosphere like flung jacks in late 2011, we've witnessed
aslight change in focus.
Those songs constituted
a sort of assertion of hood
credentials, a street-level
picture that painted Rocky
as a constant feature of his

He’'s a bustler, but
doesn’t bave the cut of
a bardboiled gangsta Harlan nefghbaurhoo,
with its graffiti-sprayed

shop hoardings, hallways thick with spliff smoke and bare-
chested bodies congregating on street corners. He was a hustler,
but Rocky doesn’t quite have the cut of a hardboiled gangsta;
he’s a little too conscious of his status as a “pretty motherfucker”
to grind that way. So ‘Celebration’ hits a different tack.

Thisis Rocky’s first party anthem, a whoosh of uplifting
Jacuzzi synths and ticking trap beats atop which he lists his
achievements with an easy charm. In short, an ‘In Da Club’
that doesn’t make youwish the human race had taken a little bit
more care and attention while getting itself ready.
Louis Pattison, writer

v 1
MNDR
#1In Heaven

It’s been quite the long gestation, but
we're overjoyed that MINDR are finally
releasing their debut album later this
year. ‘#1 In Heaven’is all squelchy,
Johnny Jewel-like keyboard lines,
seesawing, disorientating rhythms

and celestial harmonies from Deirdre
Barlow’s celebrity looky-likey.

Priya Elan, Assistant Editor, NME.COM

THE VAN DOOS

Black It Out

W hat Helmsley, North Yorkshire’s The
Van Doos do is straight-ahead melodic
guitar-pop with plenty of old-but-good
tricks like simple, three-note riffs,

and drawn out crescendos that lead to
a chorus which goes, “Baby, something
glorious is about to happen!” It's about
going out and gerting hammered and
forgetting about all the shit in your

life. Obviously.
Hamish MacBain, Assistant Editor

TYLER, THE CREATOR

Fuck This Election

Not only does this dusted-off political
tirade from 2008 sample Madvillain,
it unashamedly rips off mainman MF
Doom’s delivery too. Let’s not be too
harsh, though - Tyler was a snotty
16-year-old at the time, which makes
his deft wordplay, knowing drawl and
fuck-you-Sarah-Palin diatribes all the
more IMpressive.

Mike Williams, Deputy Editor

BRUCE SPRINGSTEEN
We Take Care Of Our Own
The first single from Springsteen’s

‘angry’ r7th album “Wrecking Ball' might

be a kinda predictable four minutes of
semi-socialist rhetoric, thunderclap
percussion and hardcore heartland
epic-osity, but hell, that doesn't stop it
from also being all kinds of incredible.
Stillvery much The Boss.

Leonie Cooper, Deputy News Editor

DANIEL ROSSEN

Saint Nothing

W hile we wait for Grizzly Bear's fourth
album, frontman Daniel Rossen (also of

ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK

Department Of Eagles) has announced
his debut solo EP. This first song from
‘Silent Hour/Golden Mile'is all reverent
piano chords and glowing woodwind,
setting it apart from Grizzle Bizzle’s
more filigreed arrangements. It’s proudly
still, grand but intimate.

Laura Snapes, Assistant Reviews Editor

CATELEBON

Puts Me To Work

Out favourite South Wales siren is back
soon with second album ‘CYRK’, and
it’s easily the poppiest thing she's ever
done. Borrowing the jaunty jangle that
Gorky’s Zygotic Mynci used to call their
own, it’s an infinitely more fun ditty than
a singer once branded “the Welsh Laura
Marling” should really be making,
Jamie Fullerton, Features Editor

SANTIGOLD

Big Mouth

Perhaps mindful of how much of a slouch
she was in delivering, Santi’s thrown

at her comeback not only the kitchen
sink, but also vintage Missy Elliott,
Nicola Roberts”‘Beat Of My Drum’,
‘Ray Of Light™-era Madonna, African
kuduro fusion and, most startlingly of
all, the theme from The X Files. It's pretty
bracing at first, but greatness ensues.

Dan Martin, writer

SCHOOL OF SEVEN BELLS
Lafaye

Back to prove that they’re more than
just Chairlift-with-shoegazey-bits, New
York’s SVIIB return with a track that’s
as glacial, uplifting and refreshing asa
summer dip in an Alpine stream. Shame
the chorus just goes “/e-la-la”, though.
Come on guys, club together for a few
more exciting syllables...

Luke Lewis, Editor, NME.COM

BLOOD RED SHOES

Cold

Anyone with an aversion to drums
should probably look away now, because
this track is full of them: tom-toms
tearing up the intro like a jackhammer
through tarmac, cymbals slicing without
remorse, and the brutal rampage of a bass
drum on a mission. Speakers push the

air indeed.

Tim Chester, Deputy Editor, NME.COM

PIETER M YAN HATTEM
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Flying high,
flying solo, flying
in the face of
concerns (mainly
his own) that he
couldn’t cut it
as a frontmans:
when it came
to choosing who should receive our
Godlike GGenius gong at this year’s
NME Awards, there was only one man
to pick: Mr Noel Gallagher. “T would
like to thank NME for bestowing upon
me such a great accolade,” said the big
man on hearing the news. “I have
dreamt of this moment
since I was 43 years old.
I accept that I am now a
genius, just like God.”
Noel had a hell of a 2011,
topping the charts and
smashing his debut solo
gigs. But, of course, we
don’t dole out Godlike
(Genius awards for 12
months’ work. No, this
prestigious prize is only
handed out to the true
greats of the music world
— names like The Clash,
Paul Weller, New Order
and, last year, Dave Grohl.
Noel will be attending our famous
ceremony at London’s Oz Academy
Brixton on February 29 to collect the
gong. Excited? So are we — here’s 10
reasons why Noel's more than earned
the honour:

HE HAS DEFINED
A GENERATION

Defining the sound of a year is no mean
feat. Leading a movement such as
Britpop is even more impressive. But
what marked Noel and Oasis out is
that they defined their generation,
soundtracking what it was like to

grow up in Britain in the '9os and
beyond. Liam sang the songs, but
Noel was the mastermind.

HE MADE
MANCHESTER
COOL (AGAIN)

In 1994, the party was over
for Madchester — the Roses
WECIrc tﬂkiﬂg dCOIS OVET
their second album, New
Order were on hiatus and
The Hacienda had been
mired in financial problems
which would see it close its
doors a few years later. It’s

impossible to underestimate just how
much ‘Definitely Maybe’ shook up
everything in the city, before following
suit on a national and then an
international scale.

HE WROTE

THOSE ANTHEMS
“Wonderwall’, ‘Live Forever’, ‘Cigarettes
& Alcohol, ‘Don't Look Back In Anger™.
These aren’t mere greatest hits — they're
national anthems as ingrained in
Britain’s musical psyche as anything
The Beatles, the Stones or the Pistols
ever produced.

MIAUN
EVENT

“I accept that I am now
a genius, just like God”
NOEL

HE HAS
SMASHED
IT AS ASOLO
ARTIST

While Liam stayed firmly in
the limelight with Beady Eye
after Oasis split in 2009, Noel
stayed in the shadows, kept
things under wraps, bided his
time. The fact that he was a pretty
reluctant frontman made his return
with High Flying Birds all the more
impressive — that he totally slayed it
centre stage from the word go tells
you everything you need to know.
This year’s arena dates are a
mark of just how far he’s come
in a short space of time.

Noel has b

the flag for British
rock’n’roll for a long

5 HE HAS
REDEFINED

GUITARIST
SHOULD BE

If long hair defined the
guitarists of the '70s and
ridiculous pomp of the
axemen of the 8os, Noel
has redefined how a
superstar should look

and act when playing

six strings. Which is, er,
pretty ordinary, but never
less than ice-cool, with

a great jacker and even
better shoes (more on that later).

HE HAS KEPT

THE NATION
ENTERTAINED
WITH HIS EPIC
SIBLING RIVALRY

It may have all gone a bit stiff and serious
recently with threats of lawsuits and trips

to court, but Noel’s sibling rivalry with
Liam has defined his public perception
almost as much as his music. The fact

that interviews with the pair have even

been released as singles (1995’s “Wibbling

Rivalry’) tells you all you need to know
about their legendary bickering,

HE’S KEEPING
JOURNOS IN A JOB

Put a Dictaphone down in front of Noel
and you can rest assured that you'll be
getting pure gold for the duration of
your chat, on anything and everything,
He’s one of those characters that speaks
entirely in quotable language... by simply
being roo per cent himself. Which, in
rock'nroll, is a surprisingly rare thing,

HE GIVES OTHER
BANDS A LEG-UP

Noel’s never been shy about revealing
what he’s into. He’s been a longtime
supporter of semi-legendary Scousers
Shack, put out records by Proud Mary
on his own label Sour Mash and sang
on Miles Kane’s debut album last year.

HE PUSHES
MUSICAL
BOUNDARIES

Noel’s also not afraid to push the
boundaries when the time’s right,
whether it's collaborating with The
Chemical Brothers on some of their
most seminal late-'9os works or roping
in psychedelic loons Amorphous

UPFRONT

NME’S GODLIKE GENIUS 2012 REVEALED:

GALLAGHER

The Oasis legend turned solo star will collect the prestigious
gong this year —and here’s 10 reasons why we’ve chosen him

“l wanted to he
Godlike Genius
first you bastard!”

oasis =

Androgynous for N i v
his tforthcoming second
solo album.

10 &Rk Roes

Noel understands that great shoes are

as important as era-defining tunes and
great interviews. For these reasons and
plenty more, Noel is as worthy a winner
of this hallowed award as we've ever had.

COMING SOON! [T
To mark Noel's Godlike 100 ="
Genius status, NME hasput [, hes
together a special magazine s Ff
dedicated entirely to the man  [=med S5 iy
himself It features roo pages  '—_I{ & .

of classic interviews, photos & , g
and new album news, and . ' THE CHIEF
will be available fromall 1" _sumin s con |
good newsagents from February 2.

“‘out can also read Noel's best ever quotes at
NME.COM/blogs

Plus, check back here next week for the
shortlists on all the NME Awards 2012
categories—plus news on how to vote.

28 January 2012 NME [}



WIN ATP
TICKETS!

We have tickets and accommodation
to give away to The National’s bash

in December

Every December, the
legendary All Tomorrow’s
Parties festival embarks
upon Butlins in otherwise
sleepy Minehead, boots
out the families and
wholesome frolics, and
replaces them with a
Killer line-up of bands
and bad behaviour. They
don’t dub the winter
edition The Nightmare
Before Christmas for
nothing. ATP is not as
other festivals. You get

a chalet with a bed, a
shower and a kitchen for a
start, but every edition of ATP
differs from the one that came
before - a different band picks
the hill each time.

This December, it's Brooklyn’s
The National in the curator’s
chair, and so far announced is
their only UK show of 2012, plus
Kronos Quartet, The Antlers,
suuns, Wye 0Oak, Owen Pallett,
Sharon Van Etten, Tim Hecker,
My Brightest Diamond, Buke
And Gase, Lower Dens, Boris
and Dark Dark Dark. There are
still 29 more bands to be added
to the bill, to be announced over
the coming months.

Excited? Of course you are,
NME Extra has teamed up with
ATP to offer one lucky winner
and three of their mates a
four-berth chalet for the festival
- that's accommodation and
tickets to the December 7-9
event. To enter, simply follow
the steps below,

HERE'S HOW

Scan the QR code on this page
with your smartphone and

get extra features,

information and video footage.
1. Download a QR reader

Go to your smartphone’s app
store and type “QR reader”. You
should find several apps there,
Download one onto your phone.
2. 5can the code

Launch the QR reader and scan
the codes whenever you see
them in the magazine.

3. View content

You will automatically be
redirected to exclusive extras.
Mobile network and/or Wi-Fi
charges may apply. If you don't
have a smartphone, go to
NME.COM/extra. Competition
open until midnight, Janvary

31, 2012

MegaUpload
founders’arrests
and Wikipedia’s
dark’day mark
web’s wildest week

attle lines were drawn
and targets painted
last week, as the row
over the controversial
Stop Online Piracy Act looked
like turning into all-out war.
Currently under debate in US
congress, the bill seeks to force
websites to pre-screen any
content containing copyrighted
material. In the worst case,
mixtapes, MP3 blogs and videos
like Lana Del Rey's “found
footage” ‘Video Games’
could be criminalised,
and the way you

enjoy music could
change forever.

In a bid to reveal
a glimpse of “a world
without free
information”,
Wikipedia, the
world’s sixth-largest
website, went ‘dark’
for 24 hours. SOPA
would criminalise
any website hosting
copyrighted material even
inadvertently — and the online
community reckons this is a
step too far. Wikipedia said its
blackout made 162 million people
see its holding page, calling for a
free and open internet. “For us,
it's not about the money,” they
said the following day. “It’s about
knowledge. We care passionately
about the rights of authors,
because we are authors.”

It was probably a coincidence
that the following day saw the
FBI shut down hosting service
MegaUpload.com, an operation

Imagine a Worle
. >
Without Free Bonow ledge

ek ol [TV e,

that would have taken months
of planning. But the irony could
not be more delicious. The site
had been a pioneer of the sharing
and consumption of media files -
it was once ranked as the 13th
biggest website in the world. But
last Thursday, $50 million of
assets were seized, and founder
Kim Schmitz was arrested, along
with at least seven others, and
accused of racketeering, money
laundering and online piracy.
They could face up to 50 years jail
time. The campaigners collective
Anonymous retaliated by

ROW OVER ONLINE
PRIVACY TURNS UGLY

L]
¥

An Anonymous
activist and
(left) Wikipedia's
;- blackout

sabotaging up to 20 related
sites, including Universal,
Warner Music Group, the
Motion Picture Association Of
America— even the US
Department Of Justice.

The future tor SOPA is
uncertain, with the congress vote
delayed indefinitely in the wake
of the protests. Before the
blackout, it had 8o supporters in
congress and 31 opponents. After,
that ratio was 65 to 1o1. But the
events of last week were
skirmishes in what's turning into
a bitter ideological war. As
Wikipedia continued: “SOPA is
not dead; they are waiting in the
shadows. We're turning the lights
back on. Help us keep them
shining brightly.”

WORLD EXCLUSIVE! TOM SCUM’S HELLO! PICS SHAME

Indie favourites’ frontman and Peaches pose for celeb mag cover

8 NME 28 January 2012

e had plenty of hopes
and dreams for SCUM
in 2012, but appearing
on the cover of a gossip
mag that normally fixates on Pippa
Middleton’s ass was not one of them.

But Thomas Cohen, frontman of a band
who took their name from a hardcore
feminist pamphlet written by the woman
who shot Andy Warhol, was recently
seen staring out from the front of Hello!
all doe-eyed and dapper in a three-piece

mental much?

- suit underneath a banner proclaiming the
piece announcing the sex of his unborn
baby to be a ‘world exclusive’. Erm,

His hand delicately placed on the

rump of his pregnant missus Peaches

- Geldof, Cohen did his best tabloid
smoulder, yet shunned the stylist’s
hairbrush. Instead of the perfectly

- smooth tresses sported by the mother

- of his first child, Cohen opted for the
"8os-period Nick Cave hairdo — aka the

boy. Deep.

‘T've just consensually ravaged
awan gothic maiden in a
medieval churchyard’ look.
Referring to SCUM as ‘a
post-rock band’, the piece
goes on to reveal how Bob
Geldof congratulated Cohen
with a glass of champers
when the couple revealed
to the Boomtown Rat that
they were having a baby

RICHARD JOHMNSON, XPOSURE, EYEVINE
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PEED @IAL
BETHDITTO

UPFRONT

The Gossip singer on inspiring Madonna and then making a full-blown
pop album with the help of both Mark Ronson and Xenomania

Hello Beth! The

new Gossip album’s

on the way, which

you worked on

with Mark Ronson
— what was that

like then?

“I'love Mark and we worked really well
together, he's areally amazing singer’s
producer. Just the way he gets a voice out
of youis so special. I loved his approach
and just being able to hang around with
himwas great. It’s good to have a rapport
with someone, whichwe did. He’s a Virgo
and I'm a Pisces, sowe complemented
each other’s personalities. He has such
avast knowledge of music and had so
many great references that we totally
shared. He really does love music and
you can totally tell. One of our most
common bonds was that we both loved
bigvoices, church voices. He loves
country music, which is a big deal tome
because, you know, in terms of things I
love, country music is probably number
one, then it’s punk and hip-hop. With
Mark we both loved a certain type of late
to early 'gos hip-hop and R&B. We both
could ‘go there’ because we're the same
age. This album sounds like that, which
seems appropriate because the ‘gos are
coming back!”

Why did he only work on halfthe
album though? Did you fall out?
“No! Time was the issue. We got
Xenomania’s Brian Higgins towork

on the rest of it. We were introduced by
amutual friend, so I didn’t realise what

I was walking into, the fact he'd worked
with Girls Aloud and Sugababes. I was
like, “You're a hit machine, sir!” He's really
awesome. Initially I wentinto the studios
and did lots of little things over some
beats to see how it was for a solo project
and then when Mark left, we needed
someone to step in at the last minute.
Brianwas the natural choice.”

Did it damage the flow of the
record at all, to change producers
so suddenly?

“It was really nice. What was so great
about Brianwas being about to watch him
work. He'’s so, so incredible. Xenomania

15 really like a pop songwriting factory.

I mean, at the end of the day, Gossip are
not very technical people. Sometimes

Someone tell
Ryan Jarman...
we know who's
stolen his fringe

the word ‘producer’ is meaningless and
the role changes. I went into it by myself
and then I met Brian and we just spent

a couple of hours together. I know this
sounds weird but I didn’t realise we were
songwriting together! But that’s how
natural it was. So we ended up writing
with him as well as producing, which was
asurprise. Canyou tell I don’t really pay
attention to what’s going on? I love pop
music but don’t have avery good pop
music ear. I don’t know what's going to
appeal to the masses, that’s never been
the goal, so it'll be interesting to see how
this goes down.”

Sowhat does it actually
sound like?
“It’'s just solid rap, I sound

just like Lil Wayne on there.

We're going to call it “Wrap’
and wrap it in Christmas
paper. No, I'm joking. You
should spread that rumour
though, I'll totally green
light that... It’s definitely
more pop-centric, which is
the most fun for everyone.
Also I'm singing differently,
just ‘singing’ singing. It’s
been fun to actually sing,

MARK

‘RONSON:
WHAT’S THE

‘REAL STORY?

Beth reckonsthat
Ronson's departure
wasa ‘timeissue’, but
last year he told NME
differently, Working on
tracks for posthumous
Amy Winehouse album
‘Lioness: Hidden
Treasures’ moved himto
junk a bunch of products
he reckoned weren't up
toscratch - and Gossip’s
albumwas one of them.
He said of the Winehouse
project: “I'd kind of
forgotten how much
greatness she brings out
inyou, and how mediocre
some of thethings | was
working onup until that
point were... [the stuff we
did together] is honest
and it strikes a chord with
people,whereas | can't
say that about most of the
shit lwork on.” Ouch.

because as a kid the bands [ admired were
the bands of the '9os— Bratmobile, Bikini
Kill. There wasn't alot of ‘singy-singing’.
I've spent my youth trying to sing like a
riot grrrl and I had a lot of ‘singer shame’.

I felt like I sounded too much like a singer
and more country than punk. It’s hard

to get out of that ditch, but I feel like I've
done thatwith this album. I've finally
embraced my singing ability.”

Did youknow that Madonna cited
your solo EP as aninfluence onher
new album ‘MDNA’?

“I was over the moon when I heard that.
I got a fire in my ass about wanting to
write for her. I was like, ‘Get on the horn
and call me, Madge! Does anyone have
Madonna’s phone number?’ Oh hold on,
no-one does...”

You described making your solo EP
as ‘like having an affair’., What did
youmean?

“It was like cheating on Hannah and
Nathan, but not in abad way. We'll always
be a super tight group. We're going on

our r3th year of being a band and having
all these different transformations. It

was more like the awkward stage where

you realise youand your
husband can see other
people. We're awkward
swingers now!”

Whatwere the others
doing while you were
making the EP?

“Well, Nathan's moved
back to Arkansas to live

on a farm. Seriously. Every
time I ring him I’'m like,
“What are you doing?’ and
he'slike, ‘I'm corralling
cattle’. I swear to God! We
all grewup in Arkansas, so
we have a strong love/ hate
relationship withit. I think
he moved away because he
needed to get away from
the city and the party and
superficial BS. Youwon't
get BS with a cow! It'll just
shit in front of you! I mean,
I love my family but I would
never move back there ever!
It’s like time stood still
there. I think he's going to
bring some ‘Nathan’ into
the bible belt. He should
do areality show where
he’s riding a horse in

skinny jeans and a crazy,
out-there top. He’s a gay
man’s dream!”

28 January 2012 NME 9



Amazingly, famous
actor Pete can also
play the guitar

“His exact words
were: ‘Let’s get the




AMY ERAMMALL, PA PHOTODS

UPFRONT

WILL PETE DOHERTY EVER
RELEASE A RECORD AGAIN?

With demos, films and a new, hard-working ethos,
it seems the ex-Libs man 1s finding Paris to his liking

THE BIG
QUESTION

bulging with
questions about the
sometime Libertine,
especially since he
moved to Paris. And
the question above
all others: 1s Pete
ever going to make
another album?
Perhaps most
tantalising for
Babyshambles fans
is the news that,
since we heard
guitarist Mik
W hitnall and
bassist Drew
McConnell would
touring together
this month (Drew is
keen to stress that it
“shouldn’t be bhilled
as a Babyshambles
thing”), Pete bas
been in touch about
regrouping the
band. “Peter’s called
me twice since the
last time I spoke to
NME {our January
14 issuel,” Drew tells
us. “His exact words
were, ‘Let’s get the
band back together.
And that’s sweet, it’s
nice. We're talking
about Mik and I
going over to Paris
and staying at his
for a few days soon.”
Pete has always
been a fan of France
and he continues to
get a good reception
across the channel.
It's no surprise that
since moving to the
capital he’s hooked
up with fashionistas
(he worked on a line
with iiber-hip
designers The

To the casual
observer it
would appear
that Pete
Doherty has
been doing
precisely sod
all for the past 18 months. A spate
of gigs, yeah, but no official
releases, a blackout on interviews
and decidedly fewer column inches
in the tabloids. It’s easy to see why

NME’s Fanmail bag has been

PETE’S
DEMOS
RATED

The best of the

new stuff
BIRD CAGE

A duet with Suzi Martin,
this is like a dancier ‘For

Lovers’, with “Love is
the bread, love is the

wine, love is the soul’s

hot coals” swirling
around a St Etienne-
esque backbeat.

HIRED GUN

Pete sings backing
vocals on this track,

which is a co-write with
old musical partner-in-

crime Alan Wass. It's
been around in demo
form for years; this
new version is set for
release in March.

HITSVILLE2

A three-chord lesson in
acoustic simplicity, this

one take in someone
who gets her “kicks

from looking at pricks”,

“burns the cooking”

and, er, likes watching
Only Fools And Horses.

DOWN FOR
THE OUTING

Another acoustic track,
with Pete in Morrissey
love-in mode. All these
tracks show he’s been
listening to the likes of

‘Viva Hate’ and
“Vauxhall And I' while
putting pen to paper.

Kooples that’s due to appear in
the UK as part of their spring/
summer collection), film
companies (more of which later)
and other musicians.

One local band, Le Spark, have
been playing gigs with Pete since
April 2011. They insist there are
plans to record a full album with
Pete, to be produced by their
manager, the French writer and
‘original punk’ Patrick Eudeline.
“The first time we played with

Peter, we introduced
him to Patrick,”
singer Thomas
Baigneres tells us
before adding that
arrangements
quickly went
somewhart off the
Richter scale of
normality.

“When Patrick
came backstage he
was carrying a really
nice old Framus
guitar, and he was
with his girlfriend,
Sophie,” he says.
“Peter was attracted
to the guitar — but
also the girl. In fact,
Peter fell in love
with Patrick’s
girlfriend. So it got
really complicated.”
A three-page article
about the incident
appeared in Grazia’s
French edition in
September 2011,
written by Eudeline.
But despite this
mishap, the singer is

still in touch with Le

Spark. “T live two
minutes away from
Peter and we still
play together,”
Baigneres says,
adding that Pete
continues to send
demos to the band,
and talks of
recording them
properly.

A spate of new
demos have also
appeared on Pete’s
official site
(albionrooms.com) and
YouTube (see the
boxout for our
thoughts on them),

careful Pete,
they're coming

to get ya

shared via an account set up by
Pete and his so-called “literary
agent”
Whitechapel balcony actor Marc
Blanco fell to his death in 2006).
One track, ‘Bird Cage’, was
recorded in December as a duet

with s1 nger-songwriter Suzi Martin

in the Willesden studio used by
Mik Whitnall. She tells us there
are plans for the duo to update the
track and release it properly.

Whether any of this material will :

end up on a Babyshambles album,
a Pete solo album, or something
else entirely remains to be seen,

but Pete’s label Parlophone are still :

owed at least one more complete
record, so they seem the most
likely home for it.
"indliv there's Pete’s first feature
film, L{mj’é::vmﬂ Of A Child Of The

Century, in which he stars as a

19th-century dandy with Charlotte

(Gainsbourg. Director Sylvie
Verheyde tells us it's currently in

post-production. She’s full of praise

for Pete, describing him as
“perfect” to work with and adding
that there were “no problems at all
with drugs” on set. “Filming was
very serious,” she says. “We only
had eight weeks and Peter was
never late —well, just one time.”
So, will he release a record again?

All Pete Doherty predictions come :
with a disclaimer, but it scems like

something’s about to get cooking.

And at the very least, we should get :

to see him prancing around in a
massive top hat in cinemas in the
coming months...

Head to NME.COM/blogs to
listen and give your own verdicts
on the new songs

" BACK IN ALBION

Paul Roundhill (from whose

Jamie Fullerton reports on
Pete’s Brixton double-header

o we call it a comeback? Hmm... Pete
has, of course, been playing these
kind off one-off shows for yonks now.
But tonight (January 21) at Brixton's
Jamm he’s doubling up - one at 8:30pm, one at
11pm (he’s near bang on time for both, as he has
been for the past couple of years of gigging). And
with these being his first gigs of 2012, plus the
presence of new demos online, there’s an
expectation that we're in for more than a
cash-in-a-paper-bag acoustic toss-out.

“I've had a request for an old song,” he says
after reading ‘Breck Road Lover’ from a fan’s
mobile. “Ha, they're all old songs, really...”

With that he’s pretty much said it. It may be
because it’s rather dangerous to play anything
that deviates too far from ‘Time For Heroes' to
a crowd this spectacularly wasted, but new songs
are scarce. They're not, though, entirely absent:
‘Down For The Outing’ is sounding promising
and there’s a run-out for ‘Farmer’s Daughter’ -
two years old, but still begging for a full band
recording to bring its drifting, wall-of-sound
chorus to life.

Just as enjoyably familiar as the setlist is the
crowd invasion - security guards peeling off
sweaty fans as they limpet-suck onto Pete before
being tossed back into the front row. And then to
the end... not the usual set closer ‘Fuck Forever’,
but an unheard one. A really, really good one,
classic-sounding, mid-paced Oasis-esque chords,
lyrics about music that “sways, surges and slays”
and an anthemic “aye-eeh-aye-eeh-aye" chorus.

“pete was on great form,” says Esme Sprigings,
one of the fans who clambered onstage.
“Ramshackle, but it's what he does best.” Further
to this, the closer was the best thing he played all
night. With Pete there’s always flashes of hope
that a new chapter is beginning, but this moment
was brightest one we've seen in recent memory.
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TALKING
HEADS

UPFRONT

BETTER THE DEVIL
YOU DO NOT KNOW

Lanass teased the world into a cold sweat, The Weeknd won' do interviews, WU LYF are revealed
as normal. Hamish MacBain asks where that leaves music’s sexiest ingredient... mystique?

“These days you can
see fucking Johnny
Borrell in his pants
going through the
bass parts, and that
Just strips away the
magic. Everyone just
wants more and more information. All
the fantasy’s gone out of music, ‘cos
everything is too fucking real. It makes
people seem too human, whereas [ was
brought up on Marc Bolan and David
Bowie, and it was like, ‘Do they actually
come from Mars?™

The words there, in 2006, of then-noted-
internet-phobe Noel Gallagher. People
scoffed at the time, called him a granddad
and a luddite. But as we head into 2012 -
even he now armed with an 1Pad — 1t
seems you cannot move online for people
fretting about the death of mystique, and
a lot of the time it’s people who only
months previously were gleefully lifting
lids. The Guardian for example: in April
they were “outing” WU LYTF after less
than 12 gigs and one single as puppets of
a renowned creative agency head; by the
end of the year they were — in the face of
the brutally swift and efficient online
demystification of the girl on this week’s
NME cover — bemoaning “what is pop if
not a theatre of dreams in which David
Jones from Brixton can reimagine himself
as a gay alien?”

hey were not alone in their Lana/
Bowie ﬂna]ng}r. Tf’}'ﬂ.:zge TVoice:

“Imagine a ‘69 internet reacting
to David Bowie’s breakthrough with
‘Space Oddity” — a single as mannered,
languid, and beguiling as *Video Games,
and a performer as in love with artifice
and with plenty of past to dig up. Would
his career have benefited from blogs
tearing apart his inconsistency and
torrents bundling his hit with “The
Laughing Gnome™?”

Answer? He would
have done what the
trailer park-berthed
Lana Del Rey had
no choice but to do
when quizzed about
being plain ol’ Lizzie,
daughter of a
“domain investor” whose adopted identity
— or “rebranding”™- was the work of a
committee of suits, or WU LY F were
torced to do when their bandanas were
prematurely forced off. He would have
protested that he was just a regular guy,
who likes dressing up and making music.

It is, for those who like a bit of old-world

z mystique with their music, a now-very

=

¢ apparent problem. At present, everyone -

everyone — in music journalism is trying to
secure an interview with The Weeknd. He
is ignoring the requests, probably because
he knows that all he is going to be asked
is, whether lines like “Bring your love, baby,
I can bring my shame/Bring the drugs, baby,

I can bring my pain” are really him, or just
pretending. Likely of course, he is
pretending, and when he does do an

Why did you say you were a
rentboy when you really had

a temping job in an office?

interview — which he will — he will be
pressed endlessly on snippets of found info
about his normal former life and just go,
“Look, I'm just a regular guy who likes
dressing up and making some music.”
Remember how much more exciting
Burial was when he wasn't just another
beanie-hat-wearing anono-dude crate-
digger? Even he, in a “rare” interview, said,
“I love old jungle and garage tunes, when

you didn’t know anything about them, and
nothing was between you and the tunes. I
liked the mystery; it was more scary and
sexy. That was in 2007.

ut it’s way too late to go back, of
course. It’'s a part of the process.

An old interview with the mum
of The Vaccines' Freddie Cowan about the
¥2.5m house he used to live in; Brother
formerly playing in an emo band; Tyler,
The Creator being revealed as having gone
to a very nice school indeed; The Drums’
shady past in super-corporate indie types
Elkland; Fred from Spector being the son
of a guy auditing the QQueen’s accounts.
Nowadays it is standard interview practice
to demystify. No-one pre-2004-ish got
their past dredged up too much, and even
if they were pressed could sidestep it — as
Pete Doherty did in the first NME Libs
feature — with a blasé “the past is such a
web of shadows and lies, it’s difficult to
pinpoint exact dates.” All that stuff about
living in brothels? It would have been
replaced by the boring, dredged-up truth
by the time “What A Waster” had been

Would digging
up Bowie's past
have destroyed

his mystique?

released. “So Pete,” Pete would have been
asked over and over until he cracked into
the regular guy shtick, “why did you say
you were a rentboy when really you had a
temping job in an office?”

And it’s getting harder and harder, so
people are resorting to more extreme
measures. It’s got to the point where some
music industry type rang me the other
day, and said he had some band that were
gonna “blow my head oft™. I asked what
they were called. He said he couldn't tell
me. | asked him to send me some tunes,
even if anonymous. He said he couldn’t.

I asked where they were from, he told me
some far-fetched nonsense, which sounded
amazing. I asked him to play me a bit
down the pho... OK, you get the idea. It
ended with me eventually getting a little
bit excited, and him saying [ could come
and watch them practice soon. T will,

but really, how fucking good are they
gonna have to be to live up to these
concocted expectations? Better than any
band who are (probably about) a dozen
gigs into their “career” ever has been
before, that'’s for sure.
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GRAHAM COXON

q)IECES (9F M

The Blur guitarist on the time he touched Morrissey, loving childish
American comedies and why he wishes it was still 1989

My first album

‘INTHE CITY’ BY THE JAM

“I got it for a quid off my neighbour, and it
kind of shocked me a little bit. | was a bit
used to their later stuff. | was about 13.

I remember some of their stuff from the
charts, like ‘start!’, but ‘In The City’ is quite
different, it’s like pub rock on speed, a bit
Dr Feelgood. There’s a really good cover of
[Larry Williams'] ‘Slow Down’ on it, and ‘I Got
By In Time', a really pretty song punked up.”

My first gig

THE SMITHS, BRIXTON ACADEMY,
LONDON, 1986

“I travelled by train from Colchester with
my mates Moah and Adam. That’s when |
acquired the ‘hang the DJ’ noose, which I've
still got. Morrissey threw it into the crowd.
It was an amazing gig, | was right down the
front and Il managed to touch Morrissey.

It was one of their last shows.”

The first song I loved

‘HOW SOON IS NOW?’ BY

THE SMITHS

“Every time | hear this, | go back to the party
where I first heard it at some sixth-former’s
house. Then | went out to buy ‘Hatful Of
Hollow’ and put ‘How Soon Is Now?’' on
before anything else. Just the guitars, the
big tremolo and that sort of screechy sound
is just clever, clever guitar playing.”

My favourite book
STEPPENWOLFBY

HERMANN HESSE

“l wasn't really a big reader until Damon
gave me a couple of books, probably around
15 or 16. He got me into DH Lawrence - every
teenage boy should be into DH Lawrence.

| think Steppenwolf did it for me, it got me
into Hermann Hesse too. It really freaked
me out, good and proper.”

My favourite painting
PRIMROSE HILL BY
FRANK AUERBACH

“I really love his paintings of Primrose Hill,
they’re brilliant. You only know it's Primrose
Hill because of what it's called. There's quite
a lot of quite violent strokes and a lot of
colours you wouldn't associate with
Primrose Hill, but obviously there’s sky,
there'’s ground, grass and this amazing
brown/yellow network of paths. Then
there’s this mad network of red in the sky,
and there are people, so it’s figurative but
it's very... thick.”

My favourite possession

MY GRANDAD’'S SPECIAL
CONSTABULARY TIN HAT

“It’s weird, because I'm quite materialistic,
not in terms of possessions, but 1 do have a
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lot of junk that means a lot to me. My
grandad’s tin hat from the war is one my
most treasured possessions. People were
drafted in, like a special constable, you
know, he was acting as a policeman during
wartime, dashing about in Derby, during
their version of the Blitz, which was pretty
heavy as well, I'd imagine.”

My favourite film

THE SERVANT

“I'mvery adolescent when it comes to films.
| love Grown Ups, the first Meet The Parents,
| like Road Trip, | like the puerile American

films. But | think The Servant is probably
my favourite film. It goes on forever.”

My favourite place

ENGLAND

“I'd probably say England, but I'll grow up
one day and admit | like other places too.

| rode motorbikes through France for a few
weeks and I liked it in the middle. | like
Parkway [in Camden]. Any place where

| can be alone is my favourite place. I like
solitude. Unmolested by life, the world, this
ever-increasing technological fascism. | wish
it was 1989, no mobile phones, just LPs!”

Clockwise from main;
Graham's mum just
called to tell him to

tidy his room; Frank
Auerbach’s Primvrose Hill;
The Smiths' ‘How Soon Is
Now?' single sleeve from
1985; The Jam's debut
record ‘In The City";
“puerile” American
comedy Road Trip;
Herman Hesse's classic
1927 book Steppenwolf

STEPPENWOLF

el ARy il Ll

FRANK AUEREACH (PAINTING), TOM BEARD
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UPFRONT

VERSUS

« For the avoidance
of doubt, let it be
known that Katy B
is not a relative of

Mel B

» Nor is she a
rebranded Kate
Bush in a wig
attempting to
connect with a
younger audience

« NOR is she up for
a Brit, which is
frankly ridiculous
when you think
about it

16 NME 28 January 2012

PETER CIQBH\TSON ‘Us

KATY B

This week our Pete put words in the flame-
haired singer’s mouth — but how will she react?

Hello, Katy. This interview is
going to follow a very strict
format. I am going to put various
statements in your mouth and I
would like you to respond. For
example: “London would be a far
better place if I was mayor or had
a joint mayorship thing going on
with Ms Dynamite.”

“Oh my god, I'd be so scared of
London if I was Mayor. I'm so
disorganised and I don’t think I'm a
great leader either. I prefer just to go
along with things and see what
happens. But do you know what? 1
really I like the Boris Bikes. Except
they don’t come with helmets! I ride

a bike; it'’s my brother’s old red one.
Some people would worry about
helmet hair but my hair is quite curly

and frizzy anyway, so I kind of always
have helmet hair.”

Two: “Britney Spears showed the
world how dubstep should be
done with her dubstep-influenced
single ‘Hold It Against Me’.”
“When I heard the first minute of that
Britney single I was like, “This isn’t
dubstep!” But then it kind of comes in
with the bridge bit. I guess she’s just
sort of embraced it to mix things up a
bit. She’s been around for, like, 1o years
now and it's important for people to
move with the times. I don’t think it’s
really a dubstep song, though, it’s just
incorporated a grimy bassline. If T was
going out on a night out with Britney
there’s this great club night called
Forward at Plastic People. You go in
and the whole place is completely pitch
black, not a single light on. I think
she'd like it there.”

“The concept of broken records
is defunct. For one thing, it’s
actually quite hard to break a
vinyl record. I accept that a
corrupted MPj3 file might be

a more accessible metaphor

for the current generation of
pop listeners.”

“T was in Glasgow doing an interview
and they made me break some CDs
with a hammer. It was really easy to
smash them. I had to wear protective
goggles. One of the CDs was the Nicki
Minaj album; I remember that one
because 1 like it and T felt bad.”

“It’s quite rude to keep moving
with the lights on, people have got
homes to get to.”

“I know! The poor security people! I've
worked in a bar before and it’s very
selfish. But once you've had a few

drinks your responsible nature just
goes out of the window. Therell

be a whole group of us girls going
strong on the dancefloor. We can be
tragic together!”

“People who smile too much are
not to be trusted.”

“People who like smiling are great
people; we need more of them. But you
need to be able to have your grumpy
moments now and then, too. I suppose
it depends how happy they are; if
someone’s really intense with their
happiness it can be a bit creepy. But

if they’re genuinely happy and friendly,
it’s not really a problem.”

“James Blake is basically the
dubstep Gareth Gates.”

“T don't think he'd be very happy with
that. He’s very serious. Very talented

too, of course. He's very tall. He could
be a model!”

“I’m not as cool as people think

I am, I’'ve actually done some
really uncool things in the last
month alone.”

“I'm not that cool! I ride around
London on a bike wearing a helmet and
one of those fluorescent jackets. I've
got those big flashing lights too! Maybe
[ should dim them a bit so I'm not
riding around like a Christmas tree.”

Well, that ends this interview.

I like how cycling safety has been
a recurring theme. I think you
should release ‘Cycling With The
Lights On’ as an awareness-

“I think we're on to something! I'll get
on to Boris with it. Safety is cool. It
makes me seem more intelligent.”

THIS

WEEKS
TOP 20

THE MACCABEES
‘PELICAN’

Fiction

ARCTIC MONKEYS
‘BLACK TREACLE’

Daoming

FRANK TURNER
‘WESSEX BOY’

Xtra Mile

NOAH & THE WHALE
‘GIVE IT ALL BACK’

MercLry

THE BLACK KEYS
‘LONELY BOY’

Warner

BOMBAY BICYCLE CLUB
‘LEAVEIT’
island

SPECTOR
‘GREY SHIRT AND TIFE’
LuvLuvLuv

FOO FIGHTERS
‘THESE DAYS’

Columbia

NOEL GALLAGHER'S HIGH
FLYING BIRDS “IF | HAD A

GUN..." sowrMash

LANA DEL REY
‘BORN TO DIE’
Polydar

THE SHINS
‘SIMPLE SONG’

Columbia

TRIBES
‘WE WERE CHILDREN’
tsland

DRY THE RIVER
‘WEIGHTS & MEASURES’

RCA

FOSTER THE PEOPLE
‘CALLIT WHAT YOU WANT’

Colmbia

BAND OF SKULLS
“THE DEVIL TAKES CARE OF
HIS OWN’ clectric Blues

THE BIG PINK
‘HIT THE GROUND (SUPERMANY
44D

KASABIAN
‘RE-WIRED'

Columbia

FRIENDLY FIRES
‘BLUE CASSETTE’

XL

FLORENCE + THE MACHINE
‘NO LIGHT, NO LIGHT’
fsland

THE VACCINES
‘WETSUIT’

Cofmbia

KAT STEVENS, ANDY FALLON



TOM OXLEY

FUTURE STARS, BREAKING SCENES, NEW SOUNDS...
Edited by Matt Wilkainson

il Y IHDEH 5!;‘:

|
Ll 2 Bl ;

W™= ;' _,";-Ilrti

ABOUT
TO
BREAK

he lift shafts that once ferried £50,000 bundles

and sackfuls of coins? That's where the reverb’s

created. Accounting? It’s now known as the

“Aesthetic Wing”. Main floor? Now a film

studio, remix desk and ‘audio-visual autopsy’
venue. And the ‘murder tent’ erected in the call centre upstairs?
That’s the living quarters, party room, rehearsal space... and
the place where the found sounds are combined, where guitar
chords and phrases are tossed on the floor and picked up in
random order to make foundations for new songs.

This is The Lab, an abandoned bank in Kennington, south
London, that’s become the home of BretonLABS, the creative
wing of film/music/art/home electronics collective Breton.

“It’s like a ghost squat,” says bassist Daniel Mcllvenny in a
fitting description of the frankly freezing HQ) of a group who
resemble Animal Collective directing a Ray Winstone movie.
Their corrosive and mesmerising debut album, ‘Other People’s
Problems’, out March 26, calls to mind a trip-hop Foals stalking
Crystal Castles around Berlin and merges the brightest

ST 5147/

BRETON

The multimedia Massive Attack who want to reinvent practically everything

¢
\J

& T

scuzztronic sounds with recordings of subway trains, collapsing
buildings, '70s acid stories and, yes, bank vault doors slamming,
They had every copy of their first single hand-cut from acetate
by a New Zealand vinyl lathe worker and included in their
second EP a circuit board that turned into a mini keyboard
when you soldered it together. They've made acclaimed short
films and produced remixes and videos for Flats, Local Natives,
Tom Vek and Temper Trap. For their rare ‘gigs’ they hunch in
hoodies and blast out boggle-inducing visuals.

“We'd never be arrogant enough to say ‘here’s music
reinvented from zero',” says Breton’s Warsaw-bred squat scene
lynchpin (and creative mastermind) Roman Rappak. “But it
starts from somewhere completely mental, like a field
recording or the backwards noise of a slamming door. Maybe
it'll arrive at something completely reinvented, the more you
detach yourself.” He pauses, before considering his band’s
future. “By the time we’re 70, the music we're making will
probably be unlistenable - but it won'’t sound like anything
clse..” Mark Beaumont

NEED To ‘Kyow

FROM: South London, via Warsaw
FOR FANS OF: Foals, Massive Attack
BUY IT NOW: ‘Edward The Confessor’
ON NME.COM: Go behind the scenes at
the bank, plus listen to an exclusive
mixtape from the band
SEE THEM LIVE: A UK tour is
set for late March
BELIEVE IT OR NOT: The band are
convinced their bank has a secret tube
stop they've yet to find, where the
security men used to deliver sacks of
spare change directly into the vaults
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RADAR

No man is an island.
Except St Lucia

NEON GOLD PIN

HOPES ON ST LUCIA

NYC'’s acclaimed seven-inch label choose South
African electro whiz-kid for their first LP release

Even if you had a
time machine and
a bumper book of
who'’s who in new
music in 2012, youd
struggle to do a
better job at
hatching a fledgling indie label than
Derek Davies and Lizzy Plapinger. The
duo set up Neon Gold after Davies saw
Passion Pit open for Girl Talk in 2008,
with the New York imprint going onto
specialise in limited runs of seven-
inches from the likes of The Naked
And Famous and
Marina & The
Diamonds. Until
now, that is —
because the label
has just announced

a joint venture with
Columbia, which

will see it move into the albums market.

First on the menu? South African
emigre and electro-pop whiz Jean-Philip
Grobler, aka St Lucia, whose as-yet-
untitled full-length is due out on the
label later this year. Not only that, but
Radar can reveal that the label is
bringing him over to the UK for his
first ever live dates here in May.

Grobler was born in Johannesburg but
moved to New York’s Williamsburg
neighbourhood after studying at Paul
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McCartney’s Liverpool Institute For
Performing Arts. Despite his newly hip
surrounds, the musician says he’s keen
to push his music in increasingly pop
directions: “Williamsburg has a very
indie thing, but it’s almost inspired me
to go the other way. It’s definitely
inspired me to make something more
immediate... I feel like that’s my path.”
“Jean’s such a quintessentially Neon
Gold artist in terms of writing cool,
credible pop songs, but also in having
this strong aesthetic and vision for the
project,” says Davies of his new charge.

“Yean [St Lucial seemed

like the perfect signing”

DEREK DAVIES, NEON GOLD

“He seemed the perfect first signing for
the new venture.”

Davies says it was always the label’s
intention to release all:mms but that he
and childhood friend Plapmgﬂr wanted
to finish their studies before settling on
a major label partnership. They struck a
deal with Columbia in late 2011, and
Davies tells us it’s full steam ahead for
them now — with plans also afoot for
showcase tours both in the US and UK
in the coming months. Alex Denney

BAND
(CRUSH

Caroline
Polachek from
Chairlift on her

favourite
new act

“0One of our
collaborators on our
new record is Kurt
Feldman, who's
started a project
called Ice Choir. We
met online - he had
a band called
Depreciation Guild
and | was listening
to music on
Myspace, came
across that and
flipped out, so
| wrote to him -
“If you'd like to
collaborate on
anything it'd be a
total honour! So he
plays guitar on
‘Sidewalk Safari’,
and | sing on the Ice
Choir record. But it's
all Kurt's vision. It's
pretty amazing.”

The ‘Buzz

The rundown of the music, videos
and scenes breaking forth from
the underground this week

SWIM DEEP IN LOVE

Teenage heartbreak, unrequited lust, late night internet usage and

a dependency on tissues. We all know the score - but most of us
probably haven’t penned a song in tribute to ‘The One’ before. Not
so for Birmingham's Swim Deep, whose latest tune ‘King City’ (hear
it on NME.COM/newmusic now) is dedicated to none other than
Warpaint bassist Jenny Lee Lindberg. So what does the lucky lady
think about figuring so deeply in the band’s desires? Warpaint's PR
told us: “She feels very happy that they want her so much to be their
girlfriend. Good luck chaps, swim onwards and upwards!” Result!!!

2 BOY FRIEND’S ALBEUM

From love to despair. Boy Friend formed
from some ex-members of Sleep Over - the
seductive Austin trio whose album ‘Forever’
was released last September. Debut album
‘Egyptian Wrinkle’ is their newie - out on
Hell Yes! on February 6 and seemingly
immersed in lush (but at the same time
crushing) heartache.

3 TOWNS

The Weston-super-Mare four-piece are
midway through what is their first proper
UK tour. They're also fresh from surviving
studio time with notably hedonistic-hero
and ace former Oasis/Verve producer Owen
Morris. Their woozy, boozy new single ‘Gone
Are The Days’ is out on February 20 via
Cartoon Records.

4 JULIA HOLTER

CalArts sound artist Julia Holter’s beguiling
2011 LP “Tragedy’ was a delicate record of
celestial spook, and she's just dropped
‘Marienbad’, the first song from its
forthcoming follow-up ‘Ekstasis’. Set in a
magical garden, her glorious looped vocal
sparkles frankly sound like nothing else at
the moment.

5 CLUBFEET’S ‘FALL
FROM HERFE’

Making like an antipodean version of The
Big Pink, the Aussie post-gazers’ undulating
synths hint strongly at a vast, uncharted
abyss. The sheer dread in the track is
palpable, but for those game enough to
venture forth, ‘Fall From Here’ offers some
stunning results...

PMETER M VAN HATTEM WORDS: MATT WILKINSON, LAURA SNAPES, JONATHAN GARRETT



VICTOR FRANKOWSKI, DAN DENMISON

BEATS AND
BANGERS
WITH
 TODDLA'T

The yappy Sheffield electro maestro
introduces some of his fave new acts

Hello world! Gotta say I'm very exited
about this year. 2011 for UK music was
phenomenal and 2012 is showing no
signs of slowing down. First up, Elro.

A 22-year-old white male from south
Wales isn’t quite what comes to mind
when you think of UK rap or grime, but

this guy is a breath of fresh air. I first became aware of him

5

To SEE
This week’s
unmissable new

when he was part of SI%TV’S now legendary ‘Fo4 Series’ - diahss il
now, he’s got people like JME & Jammer as fans. Moving on,

Dismantles’ ‘Computize’ didn’t leave my record box in 2011, TOV

so [ was intrigued to see what he was going to do next. Then Shacklewell Arms,
I found out he was 19 and got jealous. Turns out he has just London

been signed by Shy FX to his Digital Soundboy label, with January 25
asingle out later this year. It’s so refreshing to "hear music at

140bpm with a Lﬂmplttﬁ new take —its almost like afrojack, TALL SHIPS
but jacked up and on acid. I predict this young Brighton Plug'n’Play, Reading
bwoy is gonna pop it off in zo12... January 27

[ also think Juicy J's time is now. His recent mixtapes

have been backed by big-doggy producer of the minute, WEIRD DREAMS

Lex Luger, and his clever lyrics complement the beats. Wiz (below)
Khalifa’s just snapped him up for his Taylor Gang imprint— Green Door Store,
I hope they won’t water him down. Brighton
JLA'S Birmingham native Lady Leshurr January 27

TOP 4 had big buzz last year, and in the next
few months it looks like her fast flow
is gonna get even bigger. I think she’s

' GirlTo looking to be the first crossover female

FRANCOIS & THE
ATLAS MOUNTAINS
Leaf On Bold st,

rapper of the recent UK boom. Finally, Liverpool
with Vybz Kartel's recent vacation to a January 30
DISMANTLES Kingston remand centre on an alleged
' | murder charge, the throne is left vacant LUCY ROSE
for another ladies’ favourite within Barfly, London
JUICY J the Jamaican dancehall scene. Best January 31

known for his appearance on Kartel’s
track ‘Clarks’ (a song about... shoes),
Popcaan is now stepping out with a
crazy hype. Check out ‘Clean’ to see
why... Yooooooooow!

POPCAAN NEXT WEEK'S COLUMNIST:
‘Clean’ J:u:k Savidge from Friendly Fires

Popcaan I clearly “. o b
keeping a fot of . * " -

thingi under his | hat* Ty . t
Reah 7 -

Py &

- P

i

Flona of Woman's
Hour comes prepared
with a whistle...

and a sarewdriver?

RADAR

WOMAN’S HOUR/
FILTHY BOY

THE MACBETH, LONDON TUESDAY, JANUARY 10

Maybe the thick
W =l stench of irony inthe
-V Hoxton air has gone
to their heads. Maybe
Filthy Boy are just
really big R&B fans.
Whatever the reason,
tnnlght they surprise thE hipper-than-thou
crowd with a rendition of the chorus from
'80s classic ‘Just The Two Of Us', lacing it
with big chunks of their spiky, macabre,
angular sound. It's characteristic of the
playful tone that courses through the rest
of Filthy Boy's set, albeit not as dark as their
own creations.

Lowering his
already deep
baritone for
the exquisitely
pronounced
spokenword intro
to ‘Biggest Fan
Ever’,singer Paraic Morrissey gives us an
insight into the twisted world of Peckham’s
poshest new band. Stinging guitar melodies
tangle around his ominous croon as he
details his saucy desires and, on ‘Waiting
On The Doorstep’, illicit voyeurism - soft-
focus, candle-lit romance this is not.

But before Filthy Boy can turn The
Macbeth into their very own den of iniguity,
Radio 4 enthusiasts Woman's Hour appear
to bring some fragility and light back into

the room. After aserene introduction,

it's straight into ‘Jenni’, a sedated take on
Vampire Weekend's excitable afropop.
Momentum is building when the song
comes to an end and then... silence.

Backs turned, they illustrate the problem
common to bands without drummers - the
potential to be completely entrancing is
shattered when they have re-program a
drum machine between every song.

It's frustrating to watch but some
moments pull things back, namely the
uncanny metamorphosis of ‘Human'.
Androgynous singer Fiona Jane switches

Singer Fiona Jane switches
Jrom sultry murmurs to
soaring wails in an instant

from sultry murmurs to soaring wails in
an instant, effortlessly gliding over the
shuffling minimalism that takes its cues
from The xx, making the most of silence
before building into an earnest, sweeping
climax at the song’s pinnacle. If only
technology wasn't a problem, those
intense atmospherics could flow
uninterrupted, letting Woman’s Hour
win us over as the great live band they
could so easily be. Rhian Daly

28 January 2012 NME '|9



20 NME ## Month zo10




cCo

As the buzz around Lana Del Rey goes volcanic with the release of her debut album on Monday,
Laura Snapes looks beyond the hype at the artist who’s rewritten music’s rulebook for 2012

PHOTO: BELLA HOWARD

opularity algorithms and comment - established stars (and is notorious for its bad sound - already a bona fide icon. The way that the campaign
board snark can go whistle: if the weight = quality). Lana was the first musician to play the show was waged, from YouTube to the Top 40, will put
of expectation carries any significance, before releasing an album since Natalie Imbruglia in several band-marketing strategies in the shredder,

STYLIST: MELIS5A LEVY PHOTOS: DAN KENDALL, DEAN CHALKEY,
TOM MARTIN, CAMERA PRESS/ SESSIONS/ EDWARD SMITH

then Lana Del Rey is the biggest new
artist on the planet right now.

The week before she releases her
official debut album, ‘Born To Die’, it’s the biggest
selling pre-sale record of 2012 on Amazon UK — selling
twice as many copies as Leonard Cohen’s ‘Old Ideas’
(also out January 30) at Number Two — and, according

to HMV’s Gennaro Castaldo, it will be Number One a

week on Sunday. Bookmakers William Hill have given
us 1/2 odds on Lana grabbing the top spot, and 6/4 that
she fails. “Video Games’ has been in the Top 40 for
over 14 weeks, and it was our — and many other
publications’ — song of 2011 by a country mile. Kanye,
David Cameron, Odd Future and your dad all love her,
despite the fact that no-one had heard of Lana until
about nine months ago. ‘Born To Die”s teaser video
alone was exciting enough for us to declare recently in
On Repeat that the song was a “beautiful riposte” to
people calling her a one-hit wonder.

Lana’s rise has had its obstacles. Because it has
happened in such a concentrated period (despite her
trying to make it for nearly seven years, with the LDR
push constituting two of those), the controversies
loom as large as the successes — the non-issue of
whether she’s had surgery, trifles about ‘authenticity’,
and repeated poor live showings.

NME witnessed both her first live television
appearance on ... fools Holland on October 11, and her
first UK live show, at Manchester’s Ruby Lounge on
November 4. In the TV studio, she was visibly nervous,
clacking around looking stern and snapping gum —
though she pulled off ‘Video Games’ masterfully.

At her own show, she was transformed, the presence of
the crowd lending her an easy confidence.

That’s taken a knock in recent weeks after an
uncomfortable performance on US sketch show
Saturday Night Live. While its comedy wing has built
careers (Mike Myers, Tina Fey, Chris Rock, Sarah

Silverman), SNL'’s music stage is reserved for more

- 1998. She joked in an interview

two days beforehand that she

- would kill herself if the show
went badly.

That’s quite an understatement

- —dressed like a candlestick

crossed with a mermaid, and
moving just as fluidly as that

- suggests, Lana rushed through

“Video Games’ and hit guttural
notes on ‘Blue Jeans’. Holding

~ herself as she sang, she looked
- terrified. Unsurprisingly, that

didn’t temper Twitter’s response.

- Juliette Lewis wrote, “Watching
- this ‘singer’ is like watching a

12-year-old in their bedroom when
theyre prtttnding to sing and

Lana in numbers

with new acts hoping to “do a
Lana” in 2012. The temerity of
posting a high budget taster video
for ‘Born To Die’ before the real
thing was released demonstrated
that the music promo is as
creatively important as the song
itself. Lana is the perfect emblem
— or sacrificial lamb — of the way
music is disseminated, dissed and
discussed online right now.

And nothing can detract from
‘Video Games', still wholly
possessed of all its power to floor.
It’s sad, beautiful and universal,
in the way she tries to cling to a
moment that can’t last. It’s the
face that launched a thousand

perform #signofourtimes”. Daniel POSITION | QUESTIONS @ PREVIOUS ships, making Lana the biggest
iN AMAZOMN. = ABOUTHER : INCARMATIONS

- other than the performance.”

rench magazine Les
F Inrockuptibles asked Lana

whether she ever finds
performing pleasurable. “I'm

- concentrating too much to let
- myself go,” she said. “I'm scared of
- making a mistake, so I try and

control everything.”

112,060

- Radcliffe, who presented the show COUKPRE- : ONYAHOD _ AS A SINGER internet-to-chart sensation since
that night, defended her: “I think e RERTER Arctic Monkeys in 200§. Where
- people are making it about things ALeuM | it goes next is anyone’s guess.

With rumours that she’s getting
£50k per appearance for a
12-weck festival run — including a
stint at SXSW —it’s looking like
somewhere pretty big,

This is just the start: next
Sunday, she won't just be popping
corks, but smashing the bottle on
the side of a battleship about to
set sail for a massive 2012.

However, dodgy live showings POUNDS -WOW  ©  POUNDS - HOW
are merely academic at this b e R e Head to NME.COM for our
- juncture. Whether she remains LONDONSHOW  ©  FOR THE TICKETS special Lana Del Rey infographic
- frozen in time as the girl pouting PR S ST charting the singer’s meteoric rise
in the ‘Video Games’ promo, or
- develops this early maelstrom Turn to the next page for an exclusive
into a lasting career, Lana 1s Lana interview

28 January 2012 NME 2
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Is Lana hoping for
5 sponsorship deals with
b - . o Coke and Converse?

'M SO NERVOUS.._

But even on the cusp of becoming the phenomenon
she is right now, as her debut album looks set to hit
Number One, there was something about Lana Del
Rey that suggested she wasn't all that innocent. It was
in the way she avoided eye contact, staring at her feet

t'd be nice to think September 9, 2011 was amore = Hipster Runoff would publish an “exposé” on her past  as she tied her vest in knots, awkwardly trying to run
innocent time for Lana Del Rey. ‘Video Games’ as Lizzy Grant, daughter of a moneyed family with a her rectangular, baby blue and pink nails through her
had seeped into consciousness over the preceding = shelved album to her name (nothing she had ever stiff auburn curls.

months, building anticipation around the YouTube denied); a few days betore she would play an invite- e sit around
premiere of its B-side, ‘Blue Jeans’, that morning, only secret show at Brooklyn’s GlassLands, and then a table in her

That day, I met Lana in her small, posh west London = postpone her October tour dates — which had sold out room, as the
hotel room. It was a few days before snarky blog in a heartbeat — until November. TV on the wall displays a

i

In the weeks before she went truly masswe, Lana Del Rey talked
intimately to Laura Snapes about fame, lies and danger...

Y

AN ; ©  pesroRMsviDEO
g | ,J.[! | 5 : : GAMES’ ON LATER... :
: LIZZY GRANT "f-,"l' LANA DEL REY : i 3 by 3
{  RELEASES THREE- RELEASES DEBUT : i - :
0 €L INCY) | = ALBUM NEVADA ____ | z s
2 KILL KILL, . J i

[ ‘
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GETTY, COREIS, PA

Lana in 2009: Never

mind the lips,
check out that hair!
NME: This must all seem very strange

“Strange is the right word. When things go absolutely
nowhere for so long, you can tell when the energy is
shifting around a project, and in the last two months,
I've been, like... is this real?”
‘Blue Jeans’ went online this morning. Have you
been keeping up with the reaction?
“I'm so nervous that I haven’t really looked! I feel like
the album will walk the line between ‘Blue Jeans' and
‘Video Games’. It’s still really fresh, but glamorous.”
You can hear your unreleased album, ‘Nevada’,
online. Would you rather it wasn’t there?
“Yeah, it bothers me. The internet’s a really good
place, but definitely a scary plaf:f: too for someone
when not everything that you've done has been good.”
I found Myspaces for your past projects under the
names Sparkle Rope Jump Queen and Lizzy Grant
& The Phenomena. When are they from?
“Wowwwww! Well. I would say Sparkle Rope Jump
- Queen was maybe 2008, 2009. I was playing guitar.
[ actually saw that about three
weeks ago,
something on
Google came
up. They're
pretty dark.
I was just
playing into
GarageBand.”
There are lots
of stories
about you on
the Myspace
for Lizzy
Grant & The
Phenomena
—YOou wcrc a
trapeze artist
in Alabama,
for example.
“Haha! That’s not
true. That is very
funny. I'm a
psycho. I was born
on the day of the
worldly rapture,
according to the
'. most famous
| biblical birthdays. June 21, a
| Gemini. I did visit [Alabamal],
' but I'm not a trapeze artist!”
" With Lana Del Rey, how
/ important is it to tell the truth?
/' “Very important. Because I don't like
/" to get caught! T was probably 20 when
| put {the ...Phenomena Myspace upl,
no-one was paying attention to me so
I was writing whatever I wanted. Even though the
project has kinda taken an exotic twist, which I did
want, what I say is usually pretty straightforward.”
There’s a definite change in image between your
former projects and now. Did it all come from you?
And did it go further than just being aesthetic?
“There aren’t many pictures of when I was singing
before. They're paintings that my sister had done from
| photographs. My face actually looks exactly
the same as when I was n:alhr little. T know

A distinctly Jess

glamorous Lapa
onstage in late 20 10

home shopping channel hawking
ceramic Disney princesses on mute. She
speaks like one of them — all wispy “oh
my!” cautiousness and beauty queen
charm. She asks if I mind her smoking
the first of the many long Pall Mall
cigarettes she’ll get through, saying
that her PR man has told her — rather
presciently — that people will write
about everything you do.

Her nerves are disarming. She often
sounds as though she’s about to burst
into tears — but equally, there’s the
prevailing suspicion that this could
all be an act. For all the accusations
that will be levelled against her over |
the coming months, Lana Del Rey
certainly isn’t dumb. If you ask her
a tricky question, she’ll answer
through dipped lashes before
looking up and forcing you to :
confirm what she’s just said. When N
I ask her if she’s had plastic surgery, %
she girlishly asks me, “Don’t you think
I look similar?”

For all the bands that have recently peddled
intrigue and mystique in their bid for popularity, none
has done it as well as Lana Del Rey — even if she’s
achieved it unintentionally. Arguably, she would
rather remove all doubt and speculation about her
past in order to get on with the job in hand; but it's
one of the things that’s made her such a beguiling pop
star from the first time we set
eyes on her....

“I’VE BEEN
FIGHTING FOR
SURVIVAL FOR A
LONG TIME”

PLAYS FIRST DODGY
UK SHOW AT
MANCHESTER RUBY

LOUNGE

NOMIMATED FOR

INTERNATIONAL

BREAKTHROUGH
ACT AT THE BRITS

VIDEC GAMES' HITS
NUMBER NINE IN
THE UK TOP 40

LIVE

REVEALS MUSIC
VIDEO FOR "OFF TO
THE RACES"

PERFORMANCE ON
SATURDAY NIGHT

everyone talks about my lips, but my lips are my lips,
and T've never gotten anything done. Those paintings
from photographs, they’re taken when I was like 17, 18;
the only real difference was that I had short platinum
hair. But I don’t think they look that different.”

Does it bother you that yvou're being asked
whether you've had surgery?

“Well... yeah. I think as a girl, when you work for a
long time and you don't really get anywhere, you work
on keeping a lot of integrity in your music but then all
anyone talks about is your face — it's not something you
can plan for. I don’t have a new face, I look the same.”
What kind of pop star do you want to be?

“In terms of being a pop star, it’s not something I've
thought about for a long time now, because it was so
long ago that I started. Even though I've been singing
and writing again for two years, I haven’t been on the
stage for 16 months. I don't have to be a singer at all,
it’s not the end all or be all anymore.”

Did the idea of being a pop star drive you?

“I wanted to be part of a high-class scene of musicians.
It was half inspired because I didn't have many friends,
and I was hoping that I would meet people and fall in
love and start a community around me, the way they
used to in the ‘60s. T wanted to be n:cngmscd as a good
singer, and not much more than that.”

Did you not have a lot of friends at school?

“I did find it hard to make friends, but it wasn’t
because of the people, but because I was sort of a
cerebral person, an over-thinker. I was trying to figure
out a vision for my future that would make me happy.”
Danger seems to recur as a theme in your songs...
“I think I've been in more dangerous situations than
other people. I am attracted to the dark side, but in the
same way that everyone else is. Sometimes the things
that are dangerous are because the situations or people
are really magnetic and imperfect, but then when the
pendulum swings you see the reason things are so
amazing is because the situation is really strange.”
Any specifics?

“T don’t know... It just felt like fighting for survival for
such a long time. Having no money, or a place to live,
living day-to-day trying to figure out how to keep
making music and stay alive. You sometimes find
yourself in situations that you wouldn't exactly, uhh,
that aren’t like, the safest...”

What kind of jobs did you have?

“Basically I did anvthmg on Craigslist. $100 a pop:

I would move people out of places, paint houses, wear
bike sports jackets for a truck magazine, or NYU
students would pay $100 to spend a week doing a film.”
Are there some poncey student films about you?
“Well they’re not pretentious, but I am terrible! The
kids who'd ask me to do it probably thought I looked
right, but then we would get on location and they'd be
sorry they asked because I'm shy in front of the camera!
Were you not tempted by a regular job?

“I definitely thought, ‘If it's gonna be this hard I'm not
gonna be a singer and have nothing’. That would have
been fine, but it’s only in the last two years that 1
started getting tired.”

Did you ever nearly quit singing?

“In my mind, I was always thinking about it. I stopped
playing shows. I definitely didn’t wanna be a singer any
more after a while.”

il

Turn the page for our track-by-track

”“' f . guide to Lana’s album

RELEASES DEBUT
ALBUM, ALSO
CALLED "‘BORN

SINGLE, 'BORN






REX FEATURES

BORN TO DIE
TRACK by
TRACK”;

BORN T0 DIE

The album’s fatalistic second single won afan

in Kanye West, who tweeted nine screenshots
fromits dramatically high budget video (tigers!
Parisian churches! Tattooed hunks!) before
simply tweeting, “LANA...", with a link to the clip.

OFF TO THE RACES

Put down that shearling overcoat: a trip down the
dog track certainly isn't on Lana's agenda.
Instead, this playful number sees her giving
adangerous lover the slip, pegging it

from LA’s legendary Chateau Marmont
Hotel to swank New York bar Cipriani’'s |
via hardcore NY jail Rikers Island. [
That's nearly 2,500 miles; nowonder |
she sounds all light-headed. '.

BLUE JEANS |

Mafia boy clearly got bored of Lana
leading him on a wild goose chase - on )
‘Blue Jeans’, he's scarpered, “caught up in the a1
game”, Lana recently said, “l don’t dodrugs any

more,” making the gangster drama of ‘Blue Jeans’ that bit
more real. Beyond the album version, Odd Future’s Syd Tha
Kyd's remix lends it a fitting opiated haze.

VIDEQ GAMES

It's coming up to nearly nine months since ‘Video Games’
originally went online and, despite having since achieved
alevel of ubiguity that makes Adele’s ‘Someone Like You’
look like a fleeting fancy, those spare, mournful piano
chords and her husky promise/plea of “It’s all for you™ still
carry a hefty emotional whomp.

DIET MOUNTAIN DEW

“Let’s take Jesus off the dashboard/Got enough on his mind/ :
~ itcould be about, suchas

We both know just what we're here for/Saved too many

times™: poor old Jebus, crushed under Lana’s stilettos while
- Miranda, who had a heart

she and Clyde hit the road with what sounds like an old All
Saints B-side on the stereo.

NATIONAL ANTHEM

LDR’s adept at mixing so-called high and low culture
references, fetishising Hollywood trashiness while quoting
Francis Ford Coppolain interviews. This nonchalant,
massive-sounding song shows off both those sides: wry
lyrics mock summers in New York State’s fancy Hamptons
(a lifestyle she grew up with), while lines like, “Summer’s in
the air and baby, heaven’s in your eyes” are triter than trite.

DARK PARADISE

This power ballad shows again that the lady will not be told:
“Everybody told me | was stupid because/You were bad,

you were wrong/And | knew it", Like ‘Born To Die’, this feels
as though it could have come from a Christopher Nolan
Batman film, all torrid romance and portents.

e

THERE’S

A SENSE OF

DESPERATION AS SHE
BELTS OUT,

| LOVE YOU HONEY

tL
A REY

_,—'—"'_F'-‘-Ff

RADIO

- “Now my life is sweet like
cinnamon”, Lana croons on this

sickly fairytale of a song about

- escaping for LA. Now, either

she’s being ironic - have a dab
of cinnamon, and see how
gross ittastes - or LDR hasn’t

- got her Nigella oninawhile.

CARMEN

- At the time of writing, no-one’s

heard this song, so we've
thought of some Carmens

Hollywood filmstar Carmen

attack while performing on
MBC TV series The Jimmy

- Durante Show. She didn’t cop

- itthere and then - however, as
- Saturday Night Live showed, if
- anyone knows how it feels to

- dieonstage,it's Lana.

MILLION
'DOLLAR MAN

Here, Lana adopts a voice that

makes her sound about 60,
braying, “One for the money!
Two for the show!” like an old
lush being dragged away from
a hotel bar piano. There’sa
sense of desperation asshe

Clockwise from top
left: the ‘Born To Die’
teaser: the ‘Blue Jeans’
video; the *You Can Be
The Boss' clip; the

GIVE THE
GIRL ABREAK

The latest opinions about
Lana flying around

about
Lana Del

Rey all the

time and
yvou think
“Wow,
it must be amazing’.
Then | saw it and just

went, ‘Oh it’s like Nancy :
Sinatra or something’. | :
like more mental, crazy
: ontoo much too soon

: - or at least, whoever

: she’s working with is

. pushing her in that

: direction. But | respect

: how far she’s worked in
. pushing it. The amount

: of shit that’s been slung
. at that woman, people

. should be ashamed of

. themselves. That shit

: chips away at you.

. 1 wish her all the

- success in the world.”

music. Or something
that’s more theatrical,
it's a bit too wishy-
washy for me. | was
just a bit disappointed
because everyone was
talking about it like it
was this unbelievable
thing and then you're
like, ‘Oh is that it?""

NME.COM USER

“l don’t really get the ‘
‘can’t sing live' criticism. :

Pop music is full of
people who can't sing
live (Britney, Janet
Jackson and so on). If
you take a good listen

to the tracks released so
far, they are really good. :
. great live? Give the girl

' abreak. And a chance.”

Also, it’s niceto see a
pop singer doing more

: than taking their clothes

: off to get noticed.”
“You hear :

SLEIGH BELLS

“| like her

music.

It's pretty

obvious

| that she’s

potentially

rushing
into things and taking

.~ NME.COM USER

i “Amy Winehouse is
regarded as one of the
: best talents in the last

decade. You're telling
me she was consistently

belts, “I love you honey, and
for the last time/l swear, I'm
finally ready togo”.

SUMMERTIME
SADNESS

“You're gonna fucking like this
one whenit's on the record,”
Lana crowed after playingitin
Mew York last month. It's not
the most exciting song here -
all choppy strings with lyrics
about another breakup - but
it has a sense of victory and
pride that a few of her other
songs lack.

THIS IS
WHAT MAKES
US GIRLS

According to LDR, what
makes girls girls is their
propensity to ditch their pals
at the first sight of a hunk.
Speak for yourself, lady.
However, this dreamy closer
isthe first time that LDR
discusses relationships with
anyone but dudes. Here,
she’s My So-Called Life's
Angela Chase led astray by
Rayanne Graff, Twin Peaks’
Audrey Horne competing
with Laura Palmer - as ever,
itall ends intears...
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Enter Shikari's Rou Reynolds is angry. As the band’s new album smashes the charts, he tells
Mike Williams why rage and rebellion are the only responses to the state we're in today

PHOTOS: ANDY FALLON

hen Enter Shikari frontman Rou
Reynolds moans that “no-one even
knows what politics means
anymore. It’s just a switch off for
kids. It’s old men bickering about
budgets. It's boring”, he's not being
apathetic. For Reynolds, it’s all
about terminology. He prefers the word “issues”.
The band’s third album, ‘A Flash Flood Of Colour’
has just gone in at Number Four. The most overtly
political record released in the UK since P] Harvey's
Mercury Prize-winning epic ‘Let England Shake’, it’s a
cauldron of anger, bile and militant hope that elevates
them above the Pendulum-meets-screamo rave-rock
of their previous efforts and into the realms of A Band
That Matters.
“Most music is just completely soulless, pointless
and homogenised,” he insists. “We've embraced
something else. For us it’s a digression of where we
come from and what motivates us to write music.
That’s not saying I had some horrible childhood of
being oppressed my whole life [he lives on an elegant
but quirky street in the nice part of St Albans and
makes no bones about his comfortable middle-class
upbringing], but there are certain points that have just
solidified those views and now I simply couldn’t write

about anything else. I'd feel like I wasn't fulfilling the
position that I've got myself in, whether I want to be
there or not.”

So what makes Rou Reynolds so angry? Well, pretty
much any examplc of social i injustice, from mass
um.mplm ment (“People want to feel important and
you can't feel that when you're on the dole or
Lurnplt'tehf skint lUDI\lHL
for a job”) to the media’s
portrayal of protesters
(“It’s inaccurate, though
I'm sure people qhﬂ:tmg
in St Paul’s didn’t do any
good”) and Rupert
Murdoch’s crooked
empire (“When you have
one person cnntrnllmg
that much they're going to push their own agendas.
Anyone can see how ridiculously biased Fox News 1s”).
And what makes him unique? He’s a young British
man in a successful rock band who is unafraid of
alienating his fans by talking about the issues that
matter. “Our generation and the next ones are going
to be the ones who decide whether we self-destruct
as a species,” he says pointedly. “So I feel quite
comfortable being on this side of history.”

*“OUR GENERATION WILL
DECIDE WHETHER WE SELF-

DESTRUCT AS A SPECIES™
‘Rou ‘Reynolds

even to be talked about in the same sentence.”

RAGING AGAINST THE MACHINE

NME: People have called you the UK’s answer
to Rage Agamst the Machine. Did you listen
to them a lot when you were younger?

“Yeah. Even though I couldn’t relate to what
[frontman Zack de la Rocha] was going on about
because he was speaking
too fast and said too
many big words, I still
felt that he was singing
with a lot more passion
and energy than anyone
else in the charts. And
Tom Morello is one of
the best guitarists
around, so it’s amazing

Whenever there'’s any kind of protest
happening, sooner or later Tom Morello

will pop up as the music world’s spokesman.
Do you ever see yourself being that guy?
“Yeah, I've done that. I DJed at Occupy {at St Paul’s
Cathedral, London]. I think supporting anyone who
has been oppressed by the system is a big thing to  #
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do, making them feel that they do have a voice, and
support. Because everywhere thev look they're getting
pepper sprayed or being branded a criminal.”

Why do you think most people are there?
“Everyone’s got their own triggers that push them over
the edge. You look around now, the amount of crises
we've got: economic crisis, the impending energy crisis,
poverty crisis, health crisis, it’s never-ending. Everything
seems to be progressing, whether it’s the progress in
medicine and health or whether it's the progress in
technology or the different ways we can produce energy,
it's becoming so vast and amazing. But the only thing
that isn’t progressing is the way we structure society.

It’s archaic. Most of the values that we have were made
hundreds of years ago and we very rarely step back and
think, ‘OK, why the hell are we still doing this?™

Tom Morello told NME recently that if Rage
formed now, there’s no way they would get
signed. Is that how you feel?

“I'd like to think that a band speaking out against
oppression or whatever wouldn’t not be signed because
the record company feared that point of view. There
certainly aren’'t many bands that I know of that are
coming up doing those things. Again, maybe that’s
because there aren't the bands influencing them.”

Should more bands take a stand and speak
out about the issues they believe in?

“I certainly wouldn’t want to force it upon other
bands. More often, that can do more harm than
good. Once I started getting to grips with Rage
Against The Machine’s beliefs, I thought that was
fucking cool. That’s the coolest thing there is. The
only sort of repression [ started to feel, on a very
local scale, was when our council stopped us
promoting little punk shows at our local youth club.
There was no logical reason. It got kids off the
street, it was something positive, it was culture, it
was music and there was no reason to shut it down
but they did. That, I think, immediately triggered a
very big disrespect for authority for me, personally.”

TIME FOR CHANGE

You're heavily involved in something called

The Zeitgeist Movement. For the uninitiated,
can you explain what it is?

“It’s probably easier to say what it isn't. It’s not a political
movement. It’s basically an awareness movement that
encourages and promotes ditferent ways of thinking,
The basic premise is just to live sustainably. Everyone
knows that oil is running out. If you were an alien
species coming down and analysing us you'd be
astounded at the short-term thinking, Capitalism
reinforces values that are
incredibly short-term and
very selfish. There’s no
room for community in
capitalism, there’s no room
for unity and there’s no
room for progression.”

How does this help
a skint 18-year-old?
“It helps understanding,
You've just come out of school and vou've got all this
immense pressure from your family and your friends

to get a job or to get a place at uni. You've just gone
through an education system where you're forced into
what you want to learn. You've come through that,
you've been beaten down. People are asking you, “Well,
what do you want to be now, what do you want to do?’ as
if there’s one thing for the rest of your life that you want
to do. That's just insane in itself. People are inquisitive
naturally, that’s the most intrinsic thing to anyone, and
that’s what capitalism completely prevents.”
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“CAPITALISM REINFORCES
VALUES THAT ARE
SHORT-TERM AND SELFISH”

‘Rou “Reynolds

Gang of four
(I-r): Chris,
. Rory, Rob, Rou

ROU PREDICTS A RIOT?

[ |
What was your opinion of last year’s riots?
“It was just horrible to see, but that’s what happens
when you make a certain sector of society completely
hopeless. People feel so disconnected from their
community. They have no respect for their
surroundings, so they just go out and trash whatever.
The psychology of mob mentality has a lot to do with
it. Get in with your mates, one of them does something,
one of them wants to up him and before you know it
it's a riot. The worst thing
was the way it was dealt
with. It's the system that
made them feel either
that disconnected or
mindlessly angry. The
cause wasn't even talked
about, let alone looked at.”

Did you see it coming?
“I don’t think I could’ve
predicted it. But the general trend is just going to be

like that and this year I'm sure we'll see all sorts of

new levels of unrest. That’s the way it’s going to go.

As energy prices get higher and higher, the more scarce
the resources become, people are going to get their
trigger points and they're going to start thinking, ‘T can’t
deal with this, what the hell am I supposed to do, I can’t
get a job’. ‘Economy’, if you look it up properly, derives
from a word that means ‘management of a household)
and if you think of the world as a household, we're not
managing it in any sane way at all.”

Tom Morello
visits the
Occupy camp

The first track on the record, ‘System’, makes an
analogy about a house sitting precariously on
the side of a cliff. Is this where that comes from?
“Yeah, it literally is. It’s not going to be long,.. there’s
going to be some huge collapse.”

WAR! WHAT IS IT GOOD FOR?

Have you ever attempte-:l to write something

as powerfully anti-war as ‘Stalemate’ heﬁ}re?
“No, that’s definitely the most overt. You can't listen to
that song and not realise what I'm talking about. War
is one of the biggest moneymaking businesses in the
world. The other day I saw a story about a missile that
could reach anﬂ,-rwhn:r-:: on the planet within 20 minutes.
I think it was Einstein who said, ‘Our technology has
exceeded our humanity’, and that’s exactly the thing,
We are not civilised as a species; we're still murdering
each other in the most barbaric ways ever.”

In the US, army recruitment drives target
unemployed communities. With youth
unemployment at record levels, can you see
that happening over here?

“I remember having a lecture by the army at school and
it was a very similar thing. It's portrayed as really
amazing, | life changing, getting to travel, see the world.
They don’t encourage you to think in a personal way
about your missions. Don’t think about it, just do it.
On the Warped Tour they had recruitment for the US
Marines. They had a picture of a marine jumping out
of a plane. "When we stagedive, it’s from 40,000 feet!"
They're going right to the heart of the kids.”

ANDY FALLDON, ANDREW WHITTOMN, GETTY



Do you think most young people in Britain feel
quite hopeless?

“Yeah, everything seems to be against you. I'm so lucky
that I get to live off playing music. T don’t know what

I would do if I wasn't doing this.”

When you chat to young fans at gigs, what are
they angry about?

“They just say, “What the hell am I going to do?”. T've
chatted to a few people who have actually said that
they're thinking of joining the armed forces. Some
people just don't have a choice and it’s just horrendous.”

CULTURE VULIURES

What do you think of Made In Chelsea and The
Only Way Is Essex? Harmless fun or endemic of
the way society has gone wrong?

“When someone is put on a pedestal for no reason, and
they think they deserve it, it reflects the utter mind-
numbing state of a lot nFsc-::tu:-ns of our society. It’s
ridiculous that we find that entertaining. I don’t really
watch much TV at all and I don't feel I'm missing out.”

Did you watch the royal wedding?

“Yeah, I had a debauched day. Most of my friends came
to my house and we played r 1d1cul-:}u€ dr mkmg games
while watching the ceremony.”

Did you have to neck a shot every time someone
was caught looking at Pippa Middleton’s arse?
“No, we didn’t have that one! We would just shout
different things when Prince Philip was on screen and
we'd have to drink. It was just ridiculous. I don’t really
have any interest in the royal family.”

Do you think the monarchy should be abolished?

“There are two ways of thinking about it. There’s the
argument that it brings tourism and that it’s actually

gnod for the country. I see that, but
it’s very old. They don't really do
anything nowadays apart from look
good on a coin to someone in another
country. They don't really serve a use
so, yeah, just get rid of them.”

24-HOUR
POLITICS PEOPLE

How do you feel about 24-hour
rolling news? What kind of
effect does this have on people?
“You can think about it in two ways,
the negative being that there’s a
danger that people can grow up within
this mad world and think it's normal.”

Did you watch the footage of
Gaddafi being shot?

“Yeah, 1t was horrendous. No matter
what the guy had done, there is no
justification for that. If anything, you
want to know his reasons for doing the
things he did so someone wouldn’t
come and do them again.”

Do you think that 2012 could
potentially be an even more
mental year than 201717

“I'would probably put my money on
yes, but it’s the same as, say, climate
change. This year we might have

a year of normal weather, but the
general trend is that it’s getting worse
and worse and I think that’s the same
with uprisings and people being
pushed that one bit further.”

AFLASH
OLOUR

THE BANL

DETAILS

KEY LYRICS

00D or

"4

If only all party
conferences
could be like this

UNITED WE STAND

What do you want people to
take away from the album?
“Hopefully it makes people teel
powerful and feel unified, like they're
not really alone if they're sitting there
thinking, “What the fuck is going on
with the world?’. They're not the only
ones. Unity has always been the central
theme of our music. At the end of the
day we want to live, love and that’s it.
There is nothing more powerful than
that, really. I guess that’s why it’s such
an angry ru_ﬂrd because you can't just
do that in this current climate.”

What would you say to someone
who comes up to you after the
show and says, ‘I like what you're
saying, but what the fuck am

I going to do with my life?’
“We're not an NGO (non-
governmental organisation), and

we can't offer anyone a job. I can’t
physically do anything, but I can give
them positivity, confidence and just
point out where the problems are and
what can be done differently. All that
needs to happen is that that kid needs
to go and tell his friends to check this
out and then they tell their friends.
Not us as a band, but the solutions.
When you get critical mass, that's
when you get your revolutions.”

Watch an exclusrve on-the-road
video with Enter Shikari at
NME.COM video
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He’s a stand-up star and US TV heavyweight, but is Donald Glover, aka Childish Gambino,
really serious about hip-hop? Emily Mackay finds his rapping to be no laughing matter

f we told you that one of our favourite new rap
albums was written by a comedian who's also
an actor and writer for some of the most popular
Stateside comedy shows, you'd probably heave
a heavy groan in anticipation of more fratty,
Lonely Island-style LOL!-rap in the vein of ‘Jizz
In My Pants’.
‘Twenty-eight-year-old Donald Glover, though, is
no hip-hop joker. ‘Camp’, Childish Gambino’s debut
album proper after a series of self-released mixtapes,
is a dazzling, arresting, witty, clever collection of

tunes since “Watch The Throne’. And while Donald’s a

dab hand with wordplay (“It§ Childish Gambino, bomegirl

drop it like the Nasdag”), it's anything but an easy laugh.
Although he’s best known in the US for playing

lovably dense frustrated football player Troy Barnes

in NBC's Community, a hysterically good sitcom about

a group of misfits and dropouts making their way

through community college (sort of like Spaced set in

a polytechnic-cum-mental asylum), ‘Camp’ presents

a very different side of Donald. If you look beyond the

showbiz pedigree and shiny hooks you'll find a divided

man wrestling fiercely and fascinatingly with his identity.

He may have studied at the same arts faculty at New
York University as Lady Gaga and written for US
comedy queen Tina Fey’s hugely successful sitcom

30 Rock, but the opening track of ‘Camp’, ‘Outside’,

takes you back to a tough upbringing in Stone Mountain,

Georgia, where Donald’s parents worked nights to
make ends meet for their kids.

It sets the context for a fractured persona that flits
between poles of working class and middle class,
white culture and black culture, brash confidence and
self-loathing, humour and pain, relating how his mother

was once held up at gunpoint while working at a chicken

store, and then came home and made dinner as if
nothing had happened.

“She’s a tough lady,” he says, joining us for a distinctly
Southern-flavoured breakfast of biscuits and gravy in
a cute-as-can-be café in the Bowery area of New York.
“Yeah, I grew up really poor. I mean, my parents are still
really poor, they're living in Atlanta, in an old house...
We had six kids and shared beds. I was on free lunch, all

that stuff. But my parents were really loving, so that’s all

parents youre rich! No-one has two parents anymore...”
Or, as he puts it on ‘Hold You Down'’, “This one kid said
something that was really bad/He said I wasn't really black

PHOT0S: MATT SALACUSE

i because I bad a dad”. ‘Camp’ relentlessly savages such

i assumptions about what ‘real’ black experience is, as

. on ‘Firefly”s “Man you act too soft/Fuck you! I'm from the

i projects/My mom was just workin’ to grve me options/No lrve
i shows, tause I can't find sponsors/For the only black kid at

: a Sufjan concert”.

ot everyone’s been sympathetic to Donald’s
inner wranglings. One US magazine featured

him in a ‘Dudes you're supposed to care about

(but really don’t need to) article, while one influential,
mainstream, poppy hip-hop, packed with the biggest rap

indier-than-thou US site accused him of creating a “fake

. outsider persona”, making the argument that the variety
. of post-gangsta, post-Kanye rap and the recent crossover
i of indie and hip-hop rendered his identity crisis invalid.

Donald nods wearily. “T was talking to my brother

i about that... he was like, ‘Oh, so Jay-Z and Beyoncé went
: i forever. You wanna know who the coolest rappers are?

DONALD GLOVER

=,

i to a Grizzly Bear concert, that means there’s no more

i racism!” It was the same as when Obama got in. “There’s

: no more racism and kids don’t feel that way anymore!”

i Well, it’s still there! Those kids exist... I ran into a friend
i of mine who came to one of my shows, I said something
i and his eyes lit up. [T said] “When I'm onstage I want to

i make people feel like anyone could do this.! He was like,
that really matters —but I guess over here if you have two
i I'mlike, “That’s the point!” I feel like I am kind of

i everybody, I did what most kids do. I tried to do well in

i school and work hard, stuff like that — that's not a story

“That’s how I felt! I felt like I could have done that’, and

¢ that gets told a lot cos a lot of people feel like they're
boring. I don’t think it is boring, because those kids

¢ that are angry or upset are like everybody else, trying
: to figure things out.”

For Donald — who plays his first UK shows this week

: — his lack of cred compared to the likes of ASAP Rocky
or Odd Future is not so much a problem as a conscious

i decision. As he puts it neatly on ‘Backpackers’, “I'm lame
. as fuck bomie/But I rap like these niggas aint got shit on me...

i Fuck the cool kids, not Chuck Inglish/But people who think

i that hatin’ on me matkes them distinguished”. Although his

. mixtapes show a wide-ranging musical taste, as on

i ‘T Am Just A Rapper”s mash-up of the likes of Sleigh

: Bells, Yeasayer and The Knife, he intentionally set

i out to make ‘Camp’ as accessible as possible.

“I'will fail it I try and be cool,” he laughs. “I'm way
cooler when I'm not trying. And cool shit isn't cool

i Fucking Tupac and Biggie... and they're dead. They died
i when they were, like, 25, that’s why they're still cool, ‘cos
i they can't get old...”

‘Camp’ is more concerned with connecting than being

. credible. “T know you hate me tos your little cousin play me

i out,” Donald mocks wryly on ‘Bonfire’, concluding “Raps

i stepfatber, yeah you hate me but you will respect”. “Uncool, but

i yrically I'm a stone cold killer/So it’s 400 blows to these Truffaut
. niggas”, he boasts brilliantly on “That Power’.

“I made an album for the 13-year-old me,” he explains.

. “Twanted to start right at the beginning so that I could
i grow with my audience. I wanted it to be very accessible,
i and I knew some people would hate it because of that.

: I also think the people who like my stuff don’t actually

i like themselves that much. When I was 13 I was like,

i ‘Oh, I'm the worst!” I used to get acne and I didn't like

. myself. Sometimes I still don't like myself and I think

: the album helped me see that. You put so much

: emphasis on what other people think of you. It’s just
. like, “Why do we do that?’

“My experience is a very specific thing, which is why

i I'm surprised that it's doing well. Because this is me kind
: of Woody Allen-ing myself, it’s like my stuff. I teel better

: about myself. I think that’s why once you get older {you

i get more confident] - like, older people don't give a fuck,

i my grandparents don’t care. As you get older you care less
: and less about what people think about you because you

: realise that youre not going to change.”

And we wouldn’t want him to. Heard the one about the

comedy rapper who's so good it’s not even ﬁmn}f? It’s the
i joke that keeps on giving,

30 ROCK

Funny face. ‘Donald’s best comedy moments
SCOMMUNITY

Donald: “I play a gay Kid in the season ‘Thuhasn‘taimdvet,mitma'e'sane ;

SDERRICK
DMEDY

finale of the third season of 30 Rock, where Abed and Troy walk intoastudy : “My favourite sketch is
and Tracy calls me out and is like, room and there’s a baby sitting there.  : ‘WQXR: The Cool Breeze',
‘Everybody be yourselves, and ~ We're like, ‘Oh my where wolves are taking
I'm talking God, ababy’,and : over the earth and we're
to you | I go, ‘Well, I guess : in the radio station
obviously, gay we'll have to take : pretending it's not
kid'. | was care of it' and . happening. They just
like, ‘What, , ~ have a huge keep doing that thing
no!’ But it was domestic. Then the way announcers
very gay... it | the mum shows talk: ‘Intelligent wolves
was very | up and takes are taking over and
funny.” the baby.” killed all our friends".

STAND-UP

“There's one sketch
where | compare Aids to
children. Like, right now
I'd rather have Aids than
have a baby, because
- they're not that different
anymore. They're both
expensive, you have them
both for the rest of your
life, and once you have
them you can pretty much
only date other people who
have them.”

28 January 2012 NME
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Destiny's wild
(I-r): Karis,
Courtney,
Alexandra
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s midnight approaches on a Friday
at London’s Imperial College

loose. Two male students who

a tower of brightly coloured shots
now look like they are close to collapsing

i mismatched in height are aggressively
getting off with each other by the lifts. A
. man in a blue rugby shirt is doing solo
N, starjumps. The barmaid looks
%, suicidal. Then the pulsating
beat of Rihanna's ‘S&M’ is
muted and someone croaks
over the PA: “You're going to
hear a lot about this band this
year... it's STOOSHE!”
Three girls appear on the tiny
stage. There’s Karis (hair like Bettie
Page, Back To The Future T-shirt),
"Courtney (oversize blue jacket, The
Muppets meet ‘Rhythm Nation”) and
Alexandra (black jacket hiding silver
bodysuit). Their set swings between the

o

(with rap lifted from The Fresh Prince Of
Bel-Air) and the Boney M-ish reggae of "My
Man Music’. So far, so slick. But four songs
in, something special happens.

They launch into ‘Kiss Chase’, a Cyndi
Lauper-does-Motown number so

compelling we forget our surroundings. As
Karis tells everyone to “JUMP!"” and the

to know the words, we know we are
witnessing a ‘pop moment.
The first time we saw Stooshe play, things
weren't as polished. Six months ago the trio
were charming some corporate investors at
an app launch. It felt undercooked. From
the cover of Ina Kamoze's ‘Here Comes
The Hotstepper” to the between-song
banter, which felt like drama students
‘doing’ council estate, it was forced. In a
world where few girl groups make it, we
couldn’t see Stooshe lasting long.

e, But then things changed. They ditched

..,,,.- the dodgy covers, Warners signed them,

for new girlbands) and Stooshe took the
‘pop slot’ on the BBC's Sound Of 2012 list.
Now they've just shot the video for new
single Love Me' in LA (aided by Lady

Gym Class Heroes’ Travie McCoy on
rapping duties) and have started to make

the most colourful UK girlband rumble

w ere ‘backstage’ at Imperial College
(translation: in the welfare
department between bowls of free
condoms and leaflets about mental health)
watching them interact with the fizz of real

give off the most important vibe a group

a drink with, if not be in. And in this gang,
everyone has their role to play.

Gorgeous 21-year-old Alexandra Buggs is
the quict one (when offstage, at least).
When we find out that she’s secret royalty

students’ union, all hell 1s breaking :
. as befits an ex-Brit School student who's :
were, 10 minutes ago, demolishing : friends with “Jessie, Katy” (that’s “]” and “B” :
. toyou and I). :
. At 19, Courtney Rumbold is the baby of
the band, and unlike the cartoonish image
. of her as the ‘wacky oné’, she’s really the

. most serious. She came out to her family via :
. an ad-lib on ‘Fuck Me’ (‘I don't do dick”). Tt
. wasn't planned. “She was having a heart

. attack!” Karis remembers. “She asked me to
: go onto her Facebook and delete her family
- from her contacts.” “But what a cool way to

. come out, eh?” Courtney adds.

GIRLY!

into each others’ arms. A couple ridiculously

- to slag off other girl
. bands (“everyone

. has their own

- path,” Courtney

. says prosaically)

. but Karis hints

. they were sick

. of cookie cutter
tightly coiled Brit tfunk of ‘Betty Woz Gone’ :
. alot of artists get moulded
. into something they didn’t
. want to be. We didn't want
- to do that. We wear what
we want and have creative

. control.” Then she admits:

. “We went to a few parties

. and our brief was ‘Cause
swishy rhythms compel everyone to pretend : havoc!” We were like, ‘OK,
. we can do that easily!”

can: that of a gang you'd like to at least have :
. yeah, a bit, why?’ She was
: like, “Would you like to

. audition for a band?™

s # sy

I;dﬂwnlnad Com 3

y : ( "My grandmd was the queen of the Ashanti :
. region in Ghana”) we're not really surprised.

Karis Anderson (also 21) 1s the talkative one, :

The trio are reluctant

clone groups: “We've seen

According to the band’s

. creator and songwriter Jo

. Perry, “My original idea was
. to make the Spice Gitrls

. again.” An industry veteran,
. she has worked with

. everyone from Stargate to

: Labrinth, so knew what she
- was looking for when she

. and production duo Future
. Cut (Example, Rizzle

+ Kicks, Plan B) set out to
make a new girlband: “T just
Little Mix won The X Factor (the green light :
. east London girls.”

needed some cocky, south

Despite “auditioning girls

solidly for nine months

. every Wednesday”, it took
Gaga’s hairdresser, Nicki Minaj's stylist and :
: final line-up. Karis,

. Courtney and Alexandra

. were headhunted separately
since Girls Aloud first whacked on fake tan. : in the super-glamorous

. locations of Topshop and
. the Bluewater shoppi ng

: centre in Kent.

a mutual friend to find the

“I was sitting on the sofa

. when my sister was in the
. changing rooms and this
friends. They've been put together, but they :

. ‘Can you sing?” remembers

woman came up and asked,

Karis. “I was like, ‘Errr,

“Karis and Alexandra have

. loads of friends in common
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The other
girlbands boping

‘I
.ll.l

fo own 2012
U WUKD)Y
q La Roux's
Langmaid
has lent his
‘| retro touch
Bmwmrg and Lucy
Duffield, two 23-year-
olds whu sound like The
falutin’ karaoke. Lovely.
0H MY!
A little bit
'H ﬂ Iike '90s
_ i @v l this duo mix
@i 4 hummable
harmonies with Vicky
I'ﬂlh['l'llllﬁ
Thanks to
working with
Cherry,
writer/
producer
create intelligent left-
field pop. Just ignore the
fact that their first single

-1 Ben

to Abi
Pointer Sisters doing high
ﬁ g1
Pollard-like lyrics.

Mr Neneh
Cameron McVey, they
was called ‘Fizzy Lettuce.

P Rumours
& ‘ Y abound that
(P2l Keisha,

g: ' Mutya and

‘S Siobhan are
reuniting

with Mcvev to make the

follow-up to ‘One Touch'

- while Heidi's now

appearing on ‘Dancing On

Ice’. Karma’s a bitch, eh?

'1' e

Who needs X Factor when youre a bunch of gobby rude gn"ls who wannabe
bigger than The Spice Girls? Not Stooshe, as they tell Priya Elan

and [ live just down the road from Karis,
so it felt like fate,” adds Courtney.

: ith the songs already written by
w Perry and Future Cut, the Stooshe

: paLkaEL was ready. Soon Simon

. Cowell was calling — but they didn’t bite.

. “I don’t know if I should be saying this but

: I turned down a deal with Syco,” admits

. Perry. “I felt like I would be giving them

: everyone on a plate and it would have been

. lost among The X Factor stuff”

You also get the feeling that she didn't

. want Cowell messing with their vision. “I've

. worked with so many labels who have been,

+ *Can you change this?’ or ‘Can you change

that?’” she says. “It was important to feel

like there was no-one
watching over me.
I could do whatever
the fuck I wanted.”
And ‘whatever the
fuck she wanted’ was
three cheekier,
gobbier and more
Cockney ‘Alright, Still'-era
Lily Allens. Since ‘Tuck Me’
(the lewd-ed up, original
version of ‘Love Me”) went
online last March they've
gone hard with this image.
That song, along with
October’s ‘Betty Woz
(Gone’ (about a council
estate drug casualty),
‘Hoochie Mama’ (whose
main character is a workshy
lady who has a number of
children by different
fathers) and the one-night-
stand jam of ‘Drunken
Detour’ are cut from the
same cloth: British urban
pop with the core of a
gritty reality lurking
beneath the basslines.

Do they have a message?
“We sing about serious
things but in a lighthearted
way, says Courtney. “But
not in a way so you slit your
wrists.” “Our only rule is
that there are no rules!
chirps Karis. The cliché
radar melts as she says it,
but hey.

There’s an argument that
every generation gets the
girlband it deserves. The
‘60s had the dark and
brooding Shangri-Las, the
"70s the glitzy Three
Degrees, the '8os the
fun-loving Bananarama,
the '9os the self-possessed
Spice Girls and the 'oos
the ‘ironic’ Girls Aloud.
Dancing on the faces of The
Saturdays et @/, Stooshe
might actually be the ones
to, if not quite define it, at
least give Generation Y a
LOL-tastic good time.
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‘How to rule the world..

THE ISLET \/\/Avl

W . T =
Publishers, promoters, label bosses... the Welsh four-piece are makmg thetr mark by doing thmgsﬁ

. . »RESSQE

their own way. But, as they tell Laura Snapes, d(m t call it DIY — this is “domg it together k.

PHOTO: ANDY WILLSHER

hen vou're munching chips
with}rlslet on Penarti Pie[; on THE ISNESS
a glorious Saturday afternoon, The Isness is Islet’s fanzine. It's
it’s easy to forget that free - just write to ‘Islet, The
January’s the most miserable Rhombus Rooms, 10 Monthermer
time of year. But something Rd, Cardiff, CF24 4QW’, and you'll
as mundane as popping to Tesco with Islet would be get a photocopied book full of
a blast; the positive outlook of the Cardiff four-piece — photos and notes in return. T st
Emma Daman, Al Williams and brothers Mark and “We did it before we had contact |ERSCERICERE seceef
John (aka Bunter) Thomas — is addictive. with fans,” says Emma. “We - ' '
Having all played in various Cardiff bands over the thought it'd be nice to have some
past decade, Islet came together when Emma and Mark exchange - but it can encourage
started going out three years ago, and Al, who they people to be a bit weird.”
knew from his other band Fredrick Stanley Star, turned In the box where they keep
up at all the proto-Islet’s gigs and was asked to join. But everything they're sent we spy a
they're not just a band. They've got a whole cottage bunch of abstract photos glued
industry, including a label, Shape Records, the nights onto what looks like an old maths
they stage as Shape Functions and a fanzine, The Isness. book among scrawly, gushing
Chips eaten, we head to Turner House, a gallery where letters from Los Campesinos! fans.

Emma works. The band have brought along the
artifacts of their empire to display to us. “I always find
it intriguing that DIY is seen as a stylistic idiom,” says

“WE HAVE
LIMITLESS WORLDS

IN FRONT OF US”
cMark Thomas

Al “It’s more the idea of action, and having the best
time with it.”

“We call it ‘Doing It Together’)” laughs Mark. “Do It
Yourself’ sounds really lonely!”

This togetherness is streaked through all Islet’s
releases — two mini-albums, and their full-length,
‘Illuminated People’, released earlier this month. While
its sound brings to mind Bartles, Gang Gang Dance
and Three Trapped Tigers with a peculiarly Welsh
freedom of thought, lyrically it celebrates honesty and
proactivity. A line on ‘Shores’ indicates their outlook
on life: “The everlasting power of a limitless world".

“We have limitless worlds in front of us,” says Mark,
who explains that his mindset is partly influenced bv
his work with physically and mentally disabled children.

“We can go abnut doing what the hell we want. Not
everyone can.” Meaning is easy to find in ‘Illuminated

People’ - listen to the lyrics about a selfish git on ‘Libra

THE ODD WORKING METHODS

You want to make a record someone else for the first
with ‘surround sound’ but all time - Drew Morgan, an
you've got is a few ropey tape = American composer whose
players and a barn. What do classical background gives the
you do? Dangle a mic from the  record its lush precision.
ceiling and sprint around it Emma: “Mark was downstairs
while playing, naturally. recording the guitar for ‘We

Man', then check out David Cameron’s star sign. “That's what we did on Bow’, | was singing into the
Islet*s world is all about getting caught by the bug of ‘Powys’, from [mini-album] talkback mic so he knew

participation and mucking in — and after you've listened ;":; :‘;;’:H ‘Wimmy’!” laughs Emma. where he was in the song.

in and read through their guide to their mini-empire, lockiulee However, for ‘llluminated We ended up using it, because

we reckon you'll be bitten. from top left): People’ they worked with it sounded so natural.”

Bunter, Emma,

Hear Islet’s new album at NME.COM /artists/islet A
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THE GIGS

Worthy of their own

Squint and you'll see

* 1 and Crystal Antlers

exhibition are the posters
for Shape Functions, the
gigs put on by the gang.

Wavves, Yacht, Ganglians

among the names they've
persuaded to play, plus
countless local acts. “One
of the most memorable
nights was with Fredrick
Stanley Star,” says Al. “I
was drinking tequila with

. my nieces. My family

~ were trying to heckle us,
in a nice way!”

The bands would often

. stay over at Al's house,

- where he'd graciously

- serve them up ice cream,
while Mark would end up

- playing at most Shape

- Functions as well as

~ organising them. “My
brain exploded with the
logistics!” he laughs. “We
learnt a lot about bands.”

¥

year's swn Festival -

the place to be. The

album ‘Accelerated

enjoy it from outside.

THE FESTIVAL

On the last night of last

Cardiff's answer to SXSW
- Shape’s showcase was

demand to see Truckers
Of Husk unveiling new

Learning’ was so high
that 50 or so folk had to

“That's a testament to

the ethos of Swn - or

- maybe they just didn't

- have enough shows on

- that night,” jokes Mark,
who's currently suffering

- after dislocating his knee

- playing five-a-side footy

. before Christmas. “It's
cool - all our bands get
to play if we want to!”

rrrrr
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fluid - their mate Huw Evans

THE ‘OTHER’
BANDS

The wealth of creativity in
Islet is such that it can’t be
contained in one band. Emma
was originally in The Victorian
English Gentlemens Club, Al
used to be in Fredrick Stanley
star and still plays in Them
Squirrels with Bunter, who's
also in Attack + Defend with
Mark. Keep up!

While these four are at the
core of Islet, the live line-up is

sometimes plays with them,
He’s best known as H Hawkline,
sometime touring member

of Gruff Rhys' band and,
brilliantly, as a presenter for
S4C and voiceover man for E4.

THE LABEL

Mark, Bunter and their
brother Lee started Shape to
release their band Attack +
Defend’s records in 2007.
Running out of the Rhombus
Rooms - aka Mark and
Emma’s flat - they’ve since
released LPs by such Welsh
luminaries as tropical math-
rockers Truckers Of Husk and

the folky Sweet Baboo, whose
Shape album ‘I'm A Dancer’
was nominated for the
inaugural Welsh Music Prize.
‘llluminated People’ is out

- on Shape and Turnstile (home

to Girls). “I don't like being a
businessman,” laughs Mark,
“but I love releasing other
people’s music.”
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PULLED APART

BY HORSESE

TOUGH LOVE TRANSGRESSIVE

Rumours that the Leeds rockers have ‘matured’ since their storming

debut are, thankfully, unfounded —

few disquieting signs have been
emanating from the Pulled
Apart By Horses camp in the
lead-up to their second album.
There'’s been talk of enhanced
“musicianship”, polished “songcraft”, and greater
“ambition”, while a glance at the tracklisting of
“Tough Love’ reveals a grand total of zero song
titles as bizarre and unwieldy as ‘I Punched A
Lion In The Throat’ or ‘T've Got Guestlist To
Rory O’Hara’s Suicide’. Coming from almost
any other band, you'd consider these to be
positive, natural developments, and in many

theyve just got even better

ways, they are. But the truth is, we love PABH
because —and not in spite — of their limitations.
To mess around with them, you fear, is to risk

becoming Towed Along Hv Ponics instead.

It takes precisely one listen to “Tough Love’ to
realise how 5pectdcular|} misplaced that fear
is. As early as the second song, the juggernaut
of splenetic dissonance that is “Wolt Hand',
frontman Tom Hudson screechingly reassures
the listener that, “When [ was a kid I was a dick/
And nothing changes/ Threw myself around til I was
sick/And nothing changes”. With the exception of

one rather glaring change, he’s absolutely right:

“Tough Love’ is everything that you adored
about Pulled Apart Hv Horses the first time
around... but better.

It's hard to put your finger on why, exactly. The
presence of (il Norton certainly looms large,
and the former Pixies producer seems to have
instilled in the band a degree of self-confidence
that allows the tunes—which were, if we're
honest, usually secondary to the live experience
—to resonate a bit more. Everything s clearer
and more crystalline than before, and the likes
of VENOM' and ‘Bromance Ain't Dead’ - two
tuneful, hyper-adrenalised rock’n’roll songs
that just so happen to be dripping in raw guts
and gore —benefit enormously from that. Yes,
the album is (partly) a play for a larger audience,
and if your favourite thing about the band’s
eponymous 2010 debut was its willingness
to lapse into nonsen sical time signatures at
amoment’s notice, you may be disappointed
by “Tough Love”s relative straight-aheadness.
(n the whole, however, the album works not
by virtue of dialling things down, but simply
tightening them up. There’s a bit more going on
between “Tough Love”s tinnitus-riddled ears,
’md asa r::quit it ft EEI : Iikﬁ a f.'lr more significant

Hur the most tLl ing Hct:}r in th. qihum 3
success seems to be the years of constant touring
that have turned PABH into an Exocet missile
of aband. At ashade over halt an hour long,
there’s very little fat on this record, with only the
105-second thrash of ‘Some Mothers’ feelinga
tad extraneous. Everything else, frankly, rocks
like fuck: the melodic sludge-grun ge of E plL
Myth’, the frenzied ‘Night Of The Living’—even
LP closer ‘Everything Dipped In Gold’, which
pulls a surprise shoegazery coda out of its hat,
is focused, direct and powerfully awesome. It’s
the sound of a band who are obviously eager to
escape the toilet-circuit ghetto, but who aren’t
naive enough to abandon the qualities that have
sustained them through it. They're just going to
improve their way out of it.

And that, really, iswhat “Tough Love’ amounts
to: an improvement. It's not a markedly
different album, just a markedly better one.
PABH will always be one of those bands who
are better experienced in an enclosed space
surrounded by likeminded maniacs — their
reputation as one of Britain’s best live bands
iswell-earned, after all - but “Tough Love’is
more than just tour-fodder. Thisisa
record you'll be revisiting for years to 8
come. Barry Nicolson
DOWNLOAD: ‘VENOM’, ‘Night Of The Living’,
‘Bromance Ain’t Dead'

Stream Pulled Apart By Horses’new album
on NME.COM now

THISISHARDSCORE
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DJANGO DJANGO

DJANGO DJANGO eecausE

In which Scottish psych explorers go digging for gold
and turn up a debut album that glitters with potential

Django Django are

four men who, among
many other things,

play guitars, drums,
bass, and sing. This is
pretty much the only
thing they've got in

| common with any other
emerging British band right now.

We say ‘emerging’, but the Edinburgh
art-pop foursome first started garnering new
band fizz in 2009. A three-year gestation of
hype to album delivery would normally be as
fatal to a band as their singer being run over
by an articulated truck, but Django Django
have emerged from their pupal stage showing
off a blinding array of colours, and their debut
album takes flight bound for somewhere new.

It’s not, though, somewhere entirely without
precedent. The major inspiration on ‘Django
Django’ would appear to be the works of
The Beta Band. Yup, for some bands The
Libertines are Day One. For others it’s the
Stones. For Django Django, it’s the now-
defunct Scottish indie semi-legends who
were as much characterised by their muddy,
splif-friendly tones as their intrepid,
far-sighted eclecticism.

Funnily enough, there is a family connection
— Django bandleader David Maclean is the
younger brother of Betas keyboardist John
Maclean. Even so, they’'ve moved on from
their predecessors’ sofa-bound outlook on life.

The rootsy acoustic scrapes, sneaker-shutfling
rhythms, echo-slung vocals — all Beta
trademarks. But Django make an itchy,
Vitamin D-saturated music that grabs hold of
their inner stoner, hauls him off the settee and
catapults him out into the blazing sunshine.

We begin with ‘Hail Bop’, a baffling mix of
tribal drums, electro-whooshes and cowboy
whistles and cricket chirrups. This gives way
to the kind of irresistible chant-chorus that
peppers the entire album, and ensures that, as
far as envelopes are being pushed stylistically,
the finished product always hits your lap
sounding dead-on immediate. There are
echoes of Hot Chip in ‘Hand Of Man’, while
‘Love’s Dart’ is drum machine-bedded
acoustic fingerpicking sliced from the most
tender parts of Gruff Rhys’ brain. Out in
front, though, is the Tarantino-theme-via-
Calexico bounce of ‘Life’s A Beach’—as
immediate an anthem as you're going to get
from a band who clearly have the attention
span of month-old puppies.

It’s an album characterised by its sharp
stylistic swerves, but never feels jumbled or
incoherent. It’s a dream of the psychedelic
tropics, a heady explosion of colours, an album
that takes what it means to be ‘in an
indie band’ and gives it a good shake. 8
Time to pay a visit. Jamie Fullerton

DOWNLOAD: ‘Life’s A Beach', ‘Hail Bop’,
‘Love’s Dart’

ACES To
AMES...

What the

reviewers are
doing this week

v

DAN MARTIN
“l went to see Shame
and swore off sex
indefinitely. Then
| went to see War
Horse and will admit
to crying on at least
three occasions.”

RORY GIBB
“I've been spending
an unhealthy amount
of time with Objekt's
blistering new single
on Hessle Audio,
‘Cactus’, and reading
Adam Harper’s
Infinite Music.”

ASH DOSANJH
“Having got January off
to a bleak start by
watching Dreams Of
A Life and Shamein the
same week, I'm glad
I’ll soon have the new
Errors record to
console me.”

LEONARD COHEN

OLD IDEAS COLUMBIA

You might not be able to teach an old
dog new tricks, but when the hound in
question is a lyricist and songwriter of
such magnitude as the one and only
Leonard Cohen, it's perfectly acceptable for them
to attack your soul with the same sweet
sledgehammer they’ve been wielding for the last
45 years. At the grand age of 77, Cohen has lost
none of his passion - which, as usual, isimpeccably
restrained on this, his first studio album in eight
years. Histrionics are passed over in favour of a
compelling slow burn, hitting hard with a
near-whispered “I'm naked and I'm filthy" on
‘Anyhow’ and the mournfully mused suggestion
that he's a “lazy bastard living in a suit” on the
unassuming but deftly melodic ‘Going Home'.
Cohen might sound gruffer than ever on the
plaintive, profound ‘Show Me The Place’, a venture
deep into Tom Waits piano ballad territory, but

his 12th album’s masterpiece hangs in the

artful groove and brazen jazz swish of ‘The
Darkness'. Leonie Cooper 8
DOWNLOAD: ‘The Darkness’

FLASH FIKTION
FLASHFIKTION SPLIT
L Notthat we're ones to jump to
By 1,1 conclusions or anything, but taking
T \:\ a listen to Flash Fiktion’s sparkling
s mash-up of Yeasayer-like shamanic
psychtronica, machine-engineered guitars and
surrealist lyrical visions, it’s hard to shake the
notion their particular aesthetic has been honed
via a large intake of very strong drugkz. And
definitely not the best ones, either: the electro-
limbo ‘Capsules Of Sun’ describes a depressed girl’s
slide into heroin abuse, while the effervescent ‘Me
And Mr E’ (“It was nothing like the rhino/And the
crystal room was liguid”™) may very well be about
hitting a host of strip clubs on arsenic-laced
MDMA. Luckily the melodies of tracks like ‘Leni’
(about keeping a slave in the cellar) and ‘Nautikal
Girl’ (about shagging mermaids) are all vivacious
modernist glam crackers, and there’s certainly
enough Egyptia<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>