


Momernts after midright
in Collinwood...
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NO SPEECHES OR ¥
GAMES, DEVIL. T
WILL NOT BE

FOOLED.

I OFFEE
MY SOUL FOR
THOSE OF
EQGEE ANMD
CAROLYN.
THEY ARE
INMOCENTS.

T ASSUME OLIR
MUTUAL FRIEND,
NICHOLAS, SENT
. YOU? LIFE IS FULL
OF SLURPRISES.

I THOUSHT THIS
DECOR MIGHT MAKE
¥OU FEEL AT HOME.
HELL LUNFILTERED
CAN BE A TOLICH
LINSETTLING.

BARGAINING
WITH MEY
FANTASTIC!

YOU KNOW THIS
AMULET WAS NOT
SOMETHING T HAD EVER
SEEN BEFORE. IT...
SUEPREISED ME.

{ A

AND WHEN T
REMOVED IT AND THE
DARK PART OF YOUR
SOUL CAME BACK, T
WAS ILL PREPARED.

IT WAS SC EVIL, IT
EVEN FRIGHTENED
ME.

\ -..{I . TR :
e 1 )
% :}:. 1LY -I- oo " |
Y THIS soUL o
PLIRE EVIL WAS -
PART OF You. {0
WHAT MAKES YoU BN
THINK T WOLLD
EVEN NEED TO
BARGAIN FOR

YOUR SOULT




NO DEAL. T »

WANT ALL OF YOUR =
TWISTED SOLIL. T WANT
THE NOBLE SIPDE AND

THE DARK PART YOLI SR
BELIEVE 18 CALISED BY SR

YOURE CLESE.

NO STEINGS.

I KNOW ABOUT YOURE
TEIP TO THE FUTURE,
BARMABAS. I KNOW
YOU NOTICED ROGER
AND CAROCLYMN

WERE NOT A FART 4

SOMETIMES,
THOSE ATTEMPTING
TO SAVE THEIR OWN
LIVES AND THE LIVES
OF THOSE AROLIND
THEM AN, THREOUBH
THEIR OWHN HUBRIS,

Ml CEEATE AN EXQUISITE

HELL ALL THEIE




NOW LEAVE US.
YOURE COLSINS WILL
% REMEMBER NOTHING

(. OF THEIE TIME

ol YOLIR FREEDOM,
BARNABAS.

ENJOY

YOU'RE THE
KING OF LIES.
WHY SHOULD T

BELIEVE A
WOED YOUWRE

WHEN ONE OF
MY ILK CAN DO MOREE
DAMAGE TELLING THE
TRUTH THAN BY

LYING— --0OH, BARNABAS,

THAT'S THE SWEETEST
VICETORY OF ALL. A

NORE ANYTHING
THEIER DEMON
EMNTITIES DID

TO THEM.

IT IS NOT
OUE FALLT. HOW
COULD WE
HAVE ENOWN
BARMABAS'S SOLIL
HAD BEEN
TAKENT

0o YOU TRULY
THINK T CARE
WHO 1€ TO BLAME,
KAIN? THE GAME IS
WHAT T CRAVE.

I WIL
SEE YOU




['[ YOU WANT ME TO
WAIT? WHILE TWO
PEOPLE LIE DEAD

BECALISE--

NOW, PLEASE
L, LINHAND ME.

THEY'EE
ALIVE.

\\



BARNABAS,
ARE YOU ALL

HAVE BEEN
THROLIGH A

WILL WAKE LIP
SOOMN.

A \ OF COURSE, T
: WAS TOLD THAT BY
WE SHOULD / THE DEVIL. OR 4
TAKE THEM BOTH £ DEVIL. T AM LINSLIRE
BACK TO THE | HOW TRUSTWORTHY
OLD HOUSE. T THAT INEORMATION
WILL PROVE

BE.







THE ONLY THING THAT WOULD MEAN
WE CAN OIS  EITHER DISPELLING THE
FREPARE HIM TO SOUL WHO WAS ABLE TO
TAKE BACK HIS , DEFEAT MY MASTER. OR
MERGING WITH IT.

YOU'RE
GRATING ON MY
NERVES. GO
HELF WILLIE
WITH CAROLYMN
AND ROGER.

AGAINT
DI I ESCAFE
HELL ONLY TO
TEANSPORET
YOUR RESIDENT
DEUNES FROM
HOUSE TO
HOLUSE?

THIS WILL NOT BE EASY. YOU
ARE ALL SOIMEG TO HAVE TO
SET YOUR HANDS A BIT
PIETY, MY DEARE.

| ELBOW GREASE,
\ HOFPE, HAFFINESS, A
| SMIDSEON OF SLIEMCE

AMD ETERMAL LOVE
ARE NOT GOING TO DO
IT THIS TIME.

FEEHAFS,
WORKING BY MY
SIPE, YOU WILL
EEALIZE THERE
ARE OTHER FISH

IN THE=—

ALITTLE
ELBOW GEEASE
NEVER HUET
ANYONE, NICHOLAS. £
NOW SHOO. L




IR
*I AM GOINEG TO

DEAL WITH
ELIZABETH.”

I HAVE
A MIND TO
THROW THEM
OFF WIDOW'S
HILL!

HOME AND
READY FOR
HELF BUT
CONFRONTATION
|15 NOT THE
ANSWER. LET ME
SPEAK TO THEM
PRIVATELY.

WAKE UPR IT'S e LiH...IS
MORENING. put= |T REALLY?T
SLEPT LIKE
THE DEALD.

THAT'S WHAT
THOSE FILLS ARE
FOR. AND YOU
NEEDED IT, PEAR.
IT HAS BEEN A
STRESSFLIL
TIME.

MY BEOTHER N
IS A LOST CALISE,
BUT CARDLYM IS
A SWEET GIEL.
CAN WE CLURE
EVERY
FAMILY HAS
ITS ISSLIES.
i YOURS IS ND
DIFFERENT.

I'VE LEAENEDR IN THE
PSYLCHIATRIC BUSINESS THAT
SLEE 1S A FOUR-LETTER
WORD. SOMETIMES, WE JUST
LEARN TO COPE WITH THE
HARD TIMES BETTER.

OH, PEAR DR,
HOFFMAN. DON'T
YOU BREALIZET SOFE
HAS F{}I;I_FE LETTERS,







WOULD YOU
LIKE TO COME DOWN
TO BREAKFAST,
DAVID? YOUR FATHER J§
AND CAROLYN ARE
GOING TO EAT AS 4= Bl :
WELL. _giiis YES, PLEASE,
- AUNT ELIZABETH.
JUST GIVE ME A
SECOND. T'LL BE
RIGHT DOWN.




‘ ‘ T DON'T
REMEMBER A

ot THING, IT HURTS

LIKE HELL.

¥ IFIT FEELS e
& LIKE MY THAT'S
ANYTHING LIKE MY_ NN : | THATS
OF THAT

SHOULD FOCUS ON
HELPING DAVID. HE
STILL HASN'T FOUND
HIS YOLUMNG

CAROLYN,
ROGER, T KNOW
THE LAST FEW
DAYS HAVE BEEN
MORE THAN
CONFLSING.

WE'RE GDING

TO GET WELL
TOGETHER.

DPEAL WITH WHAT JUST HAPPY WE'RE ALL

THE TWO OF YOl SAFE AND TOGETHERE. IT
— HAVE BEEN DOING | |5 TIME TO BE A FAMILY
== THE PAST FEW & AGAIN. ey

EAT TO NEW
BEGIMNMINGS--

- :
WE DO NEED TO BUT THIS MOENING TM)




"—-AND, AS DR. HOFFMAN SAID,

HOW MLICH BETTER EVERYTHING .

CAM LOCK IN THE LIGHT OF DAY."

MO ONE'S
ASKING WHY
THEY WERE
SHOT IN THE

THE LAST FEW
WEEKS OF THEIR
LIVES HAVE
GOTTEN LP AND Jo

o EL LT
. J% i ].._
TDLOVETO "8
TELL YOU IT WILL =

I CONVINCED ELIZABETHIT
WOULD BE PETEIMENTAL TO
THEIR RECOVERY TO TALK
ABOUT ANYTHING THAT'S
HAFFENED.

I TOLD CAROLYM AND
ROBSER THEY WERE SLIPPED
SOME BAD LSD. THEY BOTH
AGREED TELLING ELIZABETH

WOLLDN'T HELP. ROSER WAS

AFRAID SHE'D KICK
HiM OUT.

I DON'T
KNOW.

WILLIE
GET EASIER, BUT T THEN WHY
BARNABAS'S SPIRIT SSEET ARE YOU
IS STILL TRAPPED IN IT'S NOT SMILINGT
A MIRRCR, AND HE'S ELINNY. .
HANGING OUT WITH i

OUR NEW BEST
FRIEND FROM
HELL, NICHOLAS
BLAIR.

BUT AT
LEAST WE'VE
NARROWED
IT COWN TO
THAT.




FOR THE
LOVE OF
PETE...

WHAT

) Now? THE

FPOLICE?

WE'VE BEEN

LOOCKING ALL

| OVER FOR YOU,

BUDDY. WHEEE

THE HELL HAVE
YOU BEENT

ml
SPAFFORDT
BARMABAS TOLD ME
THAT'S WHERE THE

DAVID WAS

MAYBE IT'S OLIE

I LLICKY DAY, AND
% | THEY'RE HERE TO

[ M

APOLOGIZE. _

SPAFFOED.
NOW, T NEED TO
TALK TO BAENABAS.
WE NEED HIS HELE
LOCKWOOD IS STILL
OUT THERE.




BE A STRA
EEGUE
T
HLUMAM
A TIME.

DEMON 8




THIS \
AMULET IS A
BLESSING.

MAKES T BLACK
AS MISHT.

{ILLER B
YOU MEEGEL
WITH THE
DARKMESS.
IMAGINE
WHAT IT WILL
BECOME

I WILL DO

THAT 18 WHY
AEE MY
ECT DARK
PRINCE.

i

' Tobe
' 4 ¥,

F 'f




DYNAMITE

IN THE NEWS - JULY 2013

THE ART OF SEAN PHILLIPS HARDCOVER
CELEBRATES THE CAREER OF FAN-
FAVORITE FATALE AND CRIMINAL ARTIST

Dynamite Entertainment is proud to
announce the October 2013 release of THE
ART OF SEAN PHILLIPS by co-writers Sean
Phillips and Eddia Robson, a career-span-
ning hardcover retrospective of the
acclaimed Criminal and Fatale artist, includ-
ing owver 350 pieces of artwork, 70 never-
before-seen illustrations, and exclusive
interviews with the artist and his paears.

For THE ART OF SEAN PHILLIPS, the artist
has personally selected the very best, most
interesting examples of his art for inclusion,
from comic '.1'1|.'i|_15 assembled with chinlldhood
friends in his bedroom, l:hrr_rl.ll_.]h hiz work for
British girls' comics and 200040, 10 his role
as a key artist in the early years of Vertigo,
through his superhero waork for Marvel, DC,
and WildStorm, and finally from his multiple
creator-owned series with collaborator Ed
Brubaker. Also, this lavish 312-page hard-
covar features extensive dialogues with
Phillips himsalf, as well as contemporarias
Ed Brubaker, Warren Ellis, Karan Berger,
Jamia Delano, Dean Motter, Eddie Campbell,
Axal Alonso, Joe Casey, Dave Gibbons, and
Many mora.,

“Putting this book together has been a wel
come reminder that | might not have wasted
my life drawing comics,” jokes Phillips.

"Looking back, | see that I've managed a
wide wvariety of work in a range of genres
that | might not have been that comfortable
with drawing beforehand. That | can still
bear to look at some of this work means that
it's a lot better than | thought it was at the
time that | drew it. It's never as good on
paper as it was in my head, but seeing the
highlights brought together in a proper
hardocower retrospective makes me think that
mayhbe I've got the hang of this comics stuff
after all.”

Eddie Robson, who co-writes the book with
Sean Phillips, says, "You've got a selection
of his best work, mixed in with stuff that's
never been seen before, and stuff that really
shows off his process and his evolution as
an artist, It's a lovely object, so well-
designed, and seeing all the material outside
a narrative context gives you a fresh appre-
ciation of Sean’s work. But we were kean for
thare to ba wvalue in the text too, so it's
60,000 words, which would comfortably fill a
200-paga paperback on its own. It's not just
a few bits of puff to fill in the spaces around
the artwork: it's a full and frank account of
Sean's career from the beginning to the
prasent day. It's really enlightened mae
regarding Sean's work and the craft of a
modern comics artist genarally, and thanks
to all eur contributers, I'm sure it'll do the
same for everyone who reads it,"

Mick Barrucci, CEQ and Publisher of
Dynamite, expressed his enthusiasm for the
project. "Sean Phillips is one of the indus-
try's top talents - a true wvisionary whose
artistic prowess convays such incredible
depth and drama, you can't help but be
drawn into his storytelling. | leapt at the
chance to get this book published, and his
involvemeant through every step of the
process has been both invaluable and a
pleasure. We couldn't be happier to place
his retrospective on our bookshelf alongside
our successful Alex Ross, Howard Chaykin,
and John Cassaday art books., Now it's time
to add the beautiful Sean Phillips hardcow-
er.”

THE ART QF SEAN PHILLIFS is solicited in
the Diamond July Previews catalog for
release in October.

"Like” Dynarnite's Facebook page today!
www.facebook. CDm.’dynﬂ!‘r‘Htﬂ-ﬂﬂh‘IlES

To discuss this and more, log onto the Dynamite forums at

WWW.DYNAMITE.COM/BOARDS

NEXT ISSUE:

ISSUE #19

Blair's nr.u-hIE- intent
to hplp h.-w' only rnadf- thi

Ni.l:nl.—:ﬁ ha-..h. to hell, or
ongé more chancea
amends for past sins?
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FEATURED REVIEWS

BATTLESTAR GALACTICA #1

1Geeks of Doom):

"BATTLESTAR GALACTICA #1 proves the
theary that if you want the bast, yvou get the
best. In this case, if you have a tremendous-
Iy popular science fiction franchise with a
huge cast, you call DnA (Dan Abnett and
Andy Lanning) to write your book. Any fan of
the television show is going to lowve this
book. Anyone who's nevar seen or been
intarested in the television show, will defi-
nitaly ba antartainad. Pick this book up now!”

BATTLESTAR GALACTICA #1
(Major Spailar):
"BATTLESTAR GALACTICA #1 filled a campy,

space-opera-sized hole in my heart.”

GRIMM #1

{Bloody Disgusting):

"The art is simply great. | like the realistic
imagery, especially with regards to the

Wasan, there is a big diversity of creatures
and they look unigque and |r‘|1|_.u_,.5.l:||‘1r,‘g Thie
violence is unsuspected and well done, The
colours are not overly dark or soft, and they
offer a good representation of daily life.”

GRIMM #1

{Major Spaoiler):

"Bottom line: this issue is one of the best
adaptations of a TV saries evar. The pacing is
guick and deliberate, much like the saries.
The art has a very dark feel, much like the
show, which oftan has much of the action
taking place at night. On all the things that
COMCErN Mme likenassas, up-to-date story
lines, being true to the show on nearly every
Iuvql... | weas :l'r_'lpra_:s-;.l;:l;l t;y_GﬁIMM #1. I'm
anxiously awaiting the next issue,”

GARTH EMNIS' RED TEAM #3
{Comic Book Therapyl:
"It's an incredibly intriguing crime drama

baing told alongside art.

Cermak’s art is brilliamt as

BLACK BAT #2

{Comic Book Therapy):

“Buccellato has found a great angle for Black
Bat's new origins. He's a character that could
do well with a8 modern twist, and so far
Buccellato has succeeded. There is still a lot
of mystery as to the character and the larger
story, but it's still early days. At least it's a fun
ridel™

SHADOW: YEAR OMNE #3

{Comic Book Bink

“lesue #3 is about bad guys, the kind of
fictional wviolent, remorseless killers that
deserve to have the sword of justice brought
down on them. Thank goodness that Matt
Weagner finally, really unleashes The
Shadow’s pistols.”

sOMe  great
always.”
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